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FADE IN:

MONTAGE. INT/EXT. SYDNEY, AUSTRALIA - MORNING

- Present day. Helicopter shot flies over Sydney Harbour, 
taking in the Harbour Bridge, Opera House, life on the water.

- JOGGERS pound the track in Centennial Park. 

- WAITERS dress tables outside cafes on Victoria St.

- On a harbour wharf, a LARGE MAN is reel fishing.

- BRIDAL PARTY getting dressed at ‘Desmond & Molly Jones’

- Buckets of fish unloaded from boats at the fishmarkets.

- At the Sydney Domain, CREWS set up the stage and testing 
lights for a Sydney Festival event that evening. 

- On a Bondi rooftop, MARCO sitting strums his guitar, 
watching the sun rise. A WOMAN joins him with coffees.

- At a Camp Cove clifftop, JAMES (65), Grant’s father, 
solemnly stares out across the ocean, having left a vinyl 
copy of SGT PEPPERS.

GRANT (V.O.)
My dad's your quintessential man of 
few words. It’s not that he doesn’t 
like speaking - or people for that 
matter - but generally his comfort 
level in any situation is directly 
proportional to the number of words 
he speaks. So when he does let his 
guard down to pass on some insight, 
I’d tend to listen. The pieces of 
wisdom he'd acquired over the years 
on women for instance - the ones he 
felt paternally compelled to impart 
- boiled down to two points... 

INT. GRANT'S LIVING ROOM - DAWN

In his late twenties, with an athletic build, GRANT RYDER’s 
face looks grey from too many nights of drinking and smoking.

The apartment is sparse save for a couple of document boxes 
and two large duffel bags near the door.

GRANT (V.O.)
One: “Every woman's a little insane. 
Rationalize it how you want, but 
happiness”, he said “is finding the 
least loopy one & making her yours.”

He leans against the kitchen bench, pen in hand. Wallet open, 
a photo of his ex Abigail, in happier times, pokes out. 
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“Abi, what a difference 364 days makes, huh...” are all he 
manages to scrawl before the pen runs out of ink. 

He scribbles across the page but realising he’ll not complete 
the letter, he crumples and launches it and the terminal 
ballpoint across the room to a pile of junk. 

INT. AIRCRAFT - DAWN

Through the window of a plane, an iPhone films the descent 
into Sydney.

NINA TAYLOR (late 20’s) turns the phone back on herself, 
creating an Instagram video to upload for her fans.  She 
looks a little tired, but seems inspired by her first ever 
view of Sydney.

GRANT (V.O.)
The other; “Any girl who loves the 
Beatles is bound to break your 
heart.” 

EXT. SYDNEY AIRPORT - DAWN

Nina’s plane lands at Sydney Airport.

INT. GRANT'S LIVING ROOM - DAY

Grant toys with the heel of his well worn boot, which has 
come away with age.

He grabs another sheet of paper to start another letter, but 
gets a paper cut. He examines it then sucks on the finger.

He manages “Abigail,...” once more before a large dollop of 
grease drops dead centre on the page from the overhanging 
hob. Sighing, he screws the sausage fat scroll into a ball 
and hurls it across the room. 

GRANT (V.O.)
Now, the first one makes sense, in my 
experience anyway. Cause even if meant 
as a throwaway line from a father 
unaccustomed to outward signs of 
affection, fumbling to find the right 
words to console a son's freshly 
broken heart - there's still an 
element of bittersweet truth to it. 

A LOUD BANGING on the roof of the apartment below. Grant 
checks his watch. He throws the note pad into his backpack.

GRANT (V.O.)
At the same time, whenever he 
dropped that nugget of wisdom, mum 
would chime in ‘yes, all women are 
crazy. But only because all men are 
stupid’.

2.
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Sliding his empty wallet into his back pocket, he grabs a 
pile of coins from the bench, drops them in his pocket. With 
a bag, held together with more gaffer tape than stitching, 
slung over his shoulder, Grant grabs a box next to the door. 

Another bang on the floor from below.

GRANT
OK, I’m coming.

He kicks some unopened mail to one side as he soaks in the 
room one last time, turning out the light. 

INT. SID’S APARTMENT - DAY

Grant is perched on the edge of a comfy chair as his 
neighbour SID (80) rifles through a folder of papers on a 
bookcase.

GRANT (V.O.)
But the second one - incidentally 
passed on when I was only ten - 
always struck a deeper chord.

Sid’s a cantankerous ol’ fella who spends his day strutting 
around in his half-opened dressing gown; he’s long since 
given up giving a fuck.  

SID
Poured you one.

Sid points to the table, but Grant screws up his face. 

SID (CONT’D)
Right. “Never again from today”.

Sid walks over to Grant’s untouched glass, clinks it then 
sips his early morning scotch.

Grant walks over to the blinds and pulls them open. 

GRANT
I’ve told you to get some light in 
here.

SID
Ain’t planning to photosynthesize.

Sid pulls the blinds closed again.

Sid finds the envelope he was looking for, hands it to Grant.

SID (CONT’D)
Open it later.

GRANT
(offering it back)

I can’t take your money.

3.
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SID
You think I can afford to give my 
money away living in this damned 
city! It’ll come in handy.

GRANT
Thanks.

Grant slides it into his bag.

SID
You tell your old man?

GRANT
Hasn’t cared what I’ve been doing 
the last year, can’t see why today 
makes a difference.

Sid goes to light a cigarette, but Grant grabs it from him 
and snaps it in two, much to Sid’s annoyance.

SID 
Ever hear the tale of the two 
frogs. Japo frogs I think. Anyway, 
one leaves, I’ll say, Kyoto, other 
leaves Osaka or some such and they 
cross paths on the top of a 
mountain. Kyoto frog says ‘is that 
town better than mine?’, other says 
‘I don’t know, I can’t see yours 
from here’. So they stand on each 
others shoulders and look at the 
towns and realize there’s not that 
much difference between the two.

Grant nods politely.

SID (CONT’D)
I just forgot the damned point of 
that story.

GRANT
I think I get it. 

SID
Make more sense if they were 
French. They’re frogs right?

GRANT
I’ll miss the casual racism you 
bring to my life Sid.

SID
Well I won’t miss having my light 
fittings rattle as you root those 
hippos you keep bringing home.

Grant humours Sid. He knows it’s all said to try and get a 
rise out of him but he won’t play along.

GRANT
So Michelle, from over the road--

4.
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SID
--The ‘spic with the big cans.

GRANT
Be nice. She’ll check in on you.

SID
Yeah yeah. 

(sips his scotch)
Quite a thing ain’t it?

GRANT
(expecting the worst)

What?

SID
Knowing it’s the last time you’ll 
ever see someone. Never gets easier. 

Grant smiles, then picks up the glass of scotch Sid poured 
him. He eyes it a little uneasily but reaches across to 
cheers Sid, but puts it back down.

Sid pulls out a pack of dog-earred playing cards featuring 
naked women.

SID (CONT’D)
Deal. Last hand f’ ol’ time sake.  

Grant shuffles the cards then deals.

GRANT
Ewww!

Grant holds up two cards that are stuck together.  

Sid takes them, carefully pulls them apart, looking at one.

SID
The Five Of Spades, ahh to be forty 
years younger.

EXT. SID’S APARTMENT / HALLWAY - DAY

Grant closes the door to Sid’s and saunters down the hall. 
His neighbour DAVE (40) emerges from the adjacent apartment. 
Flustered as he speaks on the phone, he chases Grant.

DAVE
(on phone)

Yeah, yeah wait a sec--
(to Grant)

Ryder. Hold up.

EXT. APARTMENT BLOCK - DAY

Dave pleads with Grant as he walks away, on the street.

5.
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DAVE
All you gotta do is take ‘em for a 
little sightseeing -- there’s the 
bridge, there’s a cockatoo -- then 
get em to soundcheck. Pay you double.

GRANT
Can’t.

DAVE
Triple!

The gaffer tape holding Grant’s shoulder strap together gives 
way and his bag falls off.

GRANT
Great. 

He grabs the bag by the handle, struggling with it’s weight.

GRANT (CONT’D)
After last time?

DAVE
That’s how desperate I am.

GRANT
Believe me, I need the coin, but I 
fly out in three hours. I can’t.

DAVE
Alright, good luck mate. And look after 
yourself, OK.

Grant walks off as Dave returns to his phone call.

INT. CHILD’S BEDROOM - DAY

In his nephew’s bedroom, Grant looks on as MATT (6) paws 
excitedly through the box of comic books he’s given him.

GRANT
Look after these til I come home, OK?

MATT
When will you be back?

Grant offers him a smile. His sister / Matt’s mum EMILY, 
early thirties, appears at the door, flustered.

EMILY
I have things to get done today.

Grant nods. As she walks out, Grant turns to Matt and pulls a 
face that suggests he’s in trouble - Matt smiles. Grant 
tussles Matt’s hair and they walk out of the room.

6.
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INT. CAR - MORNING

Emily drives Grant to the airport. The note pad - blank, save 
for the solitary words “Abigail...” rests on one knee, a 
bottle of water pinched between them. 

Grant starts to write again, but the car goes over a speed 
hump, causing the pen to scrawl wildly over the page.  
Another masterpiece ruined.

Matt sits in the back flicking through a Superman comic. 
Grant changes the radio station. Emily switches it back. 

Grant strums a pen along the air conditioning vent.

EMILY
Really!

Grant stops and glares at the blank page, lost for words.

EMILY (CONT’D)
Today. Of all days. 

Grant stares vacantly out the window.

EMILY (CONT’D)
You’re still unwell.  And you reek.

GRANT
Give it a rest Em. You know why I 
need to do this.

EMILY
Your solution for everything - run 
away from it. Like father, like son.

Grant holds aloft his water then takes a swig.

GRANT
Can you spot me a hundred--

EMILY
--Unbelievable--

GRANT
--My last pay goes through this 
week. I’ll send you back double.

EMILY
When you already owe me two grand! 

INT. BAGGAGE COLLECTION AREA - DAY

Tired and alone, Nina waits at the baggage carousel for the 
second of her guitars to appear. 

She turns on her phone and a text message is received. From 
Pete, it simply reads “I’m sorry...”. Unimpressed, she 
deletes the message.

7.
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GRANT (V.O.)
Over the years I’ve drawn my own 
conclusions about the theory. And I 
think it boils down to this.

EXT. SYDNEY AIRPORT / PASSENGER DROP OFF AREA - DAY

Emily’s car pulls into the passenger drop-off area of 
Sydney’s International airport, screeching to a halt. The 
boot is popped. 

Grant steps out of car. He walks towards the driver’s door to 
say goodbye, but the car speeds off before he can. His 
shoulders drop as it speeds off. 

GRANT (V.O.)
You can like the Beatles; you can 
enjoy listening to them. You can 
know the words to a song without 
even knowing its names - or that 
it's even one of their songs. But 
to love the Beatles - to truly get 
them - is to see life in a totally 
different way...

INT. SYDNEY AIRPORT / LOST BAGGAGE COUNTER - DAY

Nina reports her missing guitar to lost baggage (M.O.S.)

She calls her tour manager - no answer. Nina has a less than 
perfect first impression of her visit to Sydney.

GRANT (V.O.)
...and you question how their music - 
something so apparently simple - can 
have such a significant effect on you.

INT. SYDNEY AIRPORT - DAY

Grant views the queue waiting to check-in to his flight - 
it’s a mile long and he really doesn’t have the patience to 
endure it so he goes to unwind. 

GRANT (V.O.)
Why can't everything in life be as 
simple as a Beatles song?

INT. SYDNEY AIRPORT / AIRPORT ARRIVALS GATE - DAY

Whilst husbands and wives, parents and children, friends and 
lovers embrace as they exit customs, Nina casts a lonely 
figure as she ambles out into sea of people. 

GRANT (V.O.)
Why can't love?

8.
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She checks the time, makes another unanswered call. She asks 
a security guard where she can get a drink (M.O.S) and 
wanders towards the escalator.

INT. SYDNEY AIRPORT / CAFé - DAY

Grant stands at the bar, looking at the prices on a menu, he 
pulls coins from his pocket and considers what he can afford. 
He decides there’s not a lot on his budget.

Seated near a window, he flicks idly through his copy of 
“Franny & Zooey”.

GRANT (V/O)
Why is this of any significance? 
Well for the simple fact that if 
mum hadn’t been a Stones fan, this 
story would never have taken place.

TITLE CARD: “YESTERDAY”

Grant looks up to see Nina sit at a table across from him.  
She flips through a LONELY PLANET SYDNEY guidebook.

Sensing there are no eyes on her, Nina reaches into TRAVELING 
COUPLE’S duty free bag and steals a bottle of vodka. She 
drops a $50 note in their bag. Grant watches on amused. 

Traveling Couple gets up and leaves. Nina cracks the bottle 
and mixes herself a coffee/vodka cocktail. She looks up to 
see Grant’s gaze. Fearing he’ll narc her out, she turns away. 

But the couple notice that the bag is lighter and look around 
the area to see what has happened.  Did they drop it?

The woman approaches Nina.

VODKA WOMAN
Pardon me, but is that your vodka? 
I was just sitting here and had a 
bottle of that in my bag. And now 
it’s gone. So is it yours?

Nina looks flustered and is about to fess up when Grant 
saunters into the conversation, two empty cups in hand.

GRANT
No, it’s mine.  My wife’s pregnant 
and obviously wouldn’t touch a drop; 
she was just minding it while I 
grabbed some cups.

(to Nina)
Thank you darling.

NINA
You’re welcome. 

VODKA WOMAN
So who’s the other cup for?

9.
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GRANT
Huh?

VODKA WOMAN
The other cup?  Who’s it for if 
she’s pregnant?

GRANT
No one.

VODKA WOMAN
Then why did you need two?

Nina and vodka woman look at Grant eye brows raised.  Grant 
improvises.

GRANT
After the morning I’ve had?!

He fills both cups with generous servings and knocks them 
both back quickly.  Nina raises a sly smile whilst vodka 
woman turns up her nose.

VODKA WOMAN
Well I don’t think that’s what 
happened at all. She stole our 
vodka--

--Suddenly Nina keels over and starts breathing heavily 
experiencing abdominal pains.

GRANT
My god darling, are you OK?

Nina shakes her head.

NINA
My... ulcer...

GRANT
The doctor said to not get 
stressed!  Oh god.

Grant grabs both of their belongings and humbly pushes past 
vodka woman, with an arm around Nina.

GRANT (CONT’D)
Doctor! Is anyone a doctor!

Vodka woman just looks on flabbergasted as they disappear 
around a corner.

INT. SYDNEY AIRPORT - DAY

Realising they are out of danger, Grant releases Nina from 
his grip as she straightens up.

NINA
Thanks.

10.
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GRANT
There’s a time I’d have done worse 
for a drink.

Grant hands Nina the bottle. 

NINA
Least I can do is offer you one in 
that case.

Grant looks visibly torn whether to keep drinking or not. 
Nina takes both cups and fills them, handing one to Grant. He 
eyes it, reluctantly and we see he’s definitely apprehensive.

GRANT
Guess detox starts tomorrow.

They find a spare table to sit and sip quietly, now a little 
unsure how to continue the conversation. He picks up her 
Lonely Planet and flicks through.

GRANT (CONT’D)
They say most of the stuff in these 
is written by people who've never 
done half the things.

NINA
Never let the truth get in the way 
of a good story.

GRANT
(refers to stolen vodka)

So, ‘part from the excellent 
‘shopping’ opportunities, what brings 
you to the rear end of the world?

Nina taps the side of her guitar case.

NINA
Performing at the festival tonight.

GRANT
So is it really a world of hand-
picked brown M & M's?

NINA
Nah, yellow ones are my poison. 
Love those little fuckers. 

Grant puts his copy of “Franny and Zooey” on the table. Nina 
picks it up, opens a random page and skims through it. 

NINA (CONT’D)
‘I like to ride in trains too 
much...’

GRANT
‘You never get to sit near the 
window when you’re married’.

Nina raises her eyebrows, impressed. She closes the book and 
slides it back to Grant.

11.
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NINA
Salinger huh? Never got the 
attraction. Holden Caulfield’s a 
whiny little prat.

GRANT
The greatest anti-hero ever 
created. But you know, if you’re 
culturally bankrupt.

NINA
Oh, please. I’ll see your Caulfield 
and raise you a Huck Finn and a 
Patrick Bateman. 

Grant pours more drinks.

NINA (CONT’D)
So, you’re a local?

GRANT
Was. Saying a long overdue “adios” 
Sydney & I’m not looking back.

NINA
That good here, huh?

GRANT
Leave a trail of bread crumbs to the 
departure gate and you’ll love it.

NINA
Where you heading?

GRANT
Amsterdam.  To start anyway. 

NINA
So level with me, local-- 

(referring to her book)
--is The Rocks really a “must see”? 

GRANT
The Rocks, The Opera House, Darling 
Harbour, the City, the inner west, 
the north shore, the Bridge - avoid 
them all. 

NINA
Have you considered a career as a 
tour guide?

Grant smirks.

NINA (CONT’D)
And Bondi?

Grant pulls a face.

NINA (CONT’D)
Shame. The one place I need to visit.

12.
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GRANT
A Brit in Bondi, I’ll alert the 
media.

He holds his cup aloft, as Nina sneaks more vodka into it.

GRANT (CONT’D)
Why’re you getting tanked so early?

NINA
Long story.

GRANT
Shock me.

NINA
Airline lost my guitar. Ride hasn’t 
shown. Boyfriend dumped me.

GRANT
You weren’t lying when you said it 
was a long story.

Nina sips her vodka, maintaining eye contact with Grant over 
the rim of the cup.

NINA
So, Local, why the lost love for 
Sydney?

GRANT
It’s not one particular thing - 
we've both sucked enough life out 
of each other. It's just time to 
move on, get some space from one 
another. Sometimes you just gotta 
say “hey it's not you, it's me.” 

NINA
Think you’re pretty cute don’t you?

GRANT
I go alright.

NINA
When did you last get laid?

Grant recoils at the forwardness of this question and he sips 
from his vodka.

GRANT
When was the last time you got 
laid?

NINA
Couple of nights ago.

GRANT
Last night.

13.
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NINA
Liar.

GRANT
Why would I need to lie to you? I’m 
never gonna see you again.

NINA
Ideal opportunity for complete 
honesty, no?

Grant grabs the bottle and pours a large one which he gulps 
back. Nina looks Grant up and down as he toys with a loose 
thread on his badly ironed shirt.

NINA (CONT’D)
Sharp dress sense local - your 
mother should know better than to 
let you leave the house like that?

This remark cuts Grant and he puts his drink down.

GRANT
Look at the time, I’ve gotta go 
check into my flight.

Nina senses she’s said the wrong thing; the air turns icy cold.

NINA
Right.

GRANT
It’s been real.

NINA
No problem. Thank you, for...

She waves the almost empty bottle.

GRANT
Good luck with your show.

NINA
Good luck with life.

Grant grabs his bag and stumbles off. Nina drinks slowly as 
she half curses herself for being so abrupt with Grant. She 
watches him stumble off. She notices he’s left his copy of 
“Franny & Zooey” and she picks it up and thumbs through it.

INT. SYDNEY AIRPORT / CHECK-IN DESK - DAY

Queuing to check-in, Grant is obviously steaming, but like 
anyone who’s ever been drunk, is trying to act like he isn’t. 

When he gets to the front of the queue, he trips over his 
bags, knocking down the barricade. 

GRANT
Shit.

14.
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He stumbles up to the check-in counter, attempting to be 
charming. He slams down his passport in front of a female 
AIRLINE STAFF member who types in a computer.

GRANT (CONT’D)
Mor-rning.

INT. SYDNEY AIRPORT / AIRPORT SECURITY OFFICE - DAY.

Grant sits at a desk across from a burly SECURITY CHIEF in 
his late 50’s. Despite being in charge of the airport, his 
office is crammed with train paraphernalia; posters, model 
trains, railway signage.  He’s clearly in the wrong job.

The supervisor enters to put more paperwork in front of him 
then leaves. The security chief hears a blowfly has entered 
the room; it distracts him throughout the encounter.

GRANT
(slurring)

Just give me some water- coffee- 
I’ll be fine.  I’m not even that 
drink-- drunk.

Security Chief looks over paperwork.

SECURITY CHIEF
The airline deems you’re a risk. 
Now, sober up and come back in 
twenty four hours--

GRANT
--oh for fffff--

SECURITY CHIEF
--they can transfer you onto the 
next available flight. The transfer 
fee though as we are now within a 
24 hour period for that is--

GRANT
--are you kidding me--

SECURITY CHIEF
--$400.

GRANT
This is- I can’t- This is 
ridiculous. I’m fine!

SECURITY CHIEF
Airline policy. Otherwise you’ll--

WHACK! He swats the fly against his cheek with his bear hand.

SECURITY CHIEF (CONT’D)
--forfeit your flight.

15.
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GRANT
This fuckin’ city. I really can’t 
be here today.

SECURITY CHIEF
Why? What have you done?

GRANT
Nothing.

SECURITY CHIEF
Well, who’s after you?

GRANT
No one.

SECURITY CHIEF
So you done nothing and no one’s 
after you?

He looks at Grant, then grabs a pen and paper and writes a 
note which he hands to Grant.

GRANT
What’s this?

SECURITY CHIEF
Directions to the nearest hardware 
store. Set yourself up with a bag 
of cement and harden up. See you 
tomorrow.

The weight of the world has fallen on Grant’s shoulders.

EXT. SYDNEY AIRPORT / PUBLIC FOYER - DAY

TITLE CARD: “NOWHERE MAN”

At an ATM, Grant pulls out $400. Looking at the receipt - 
available balance is $82.35. Defeated, he scrunches the paper.

EXT. SYDNEY AIRPORT / LOCKERS - DAY

Grant puts his bags in an airport locker, near the carpark. 

EXT. SYDNEY AIRPORT / ARRIVALS AREA - DAY

Sitting on a bench, deflated, Grant looks up at a plane 
soaring into the sky - oh so close.

He takes out his old, cracked-screened iPhone 4, calls Dave.

GRANT
That job still going?

16.
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INT. DAVE’S CAR - DAY

Dave has picked up Grant from the airport and they are flying 
through traffic en-route to the city along Southern Cross 
Drive. Dave drives a Tarago style vehicle, with a ‘Revolver 
Touring’ decal on the side.

GRANT
So how many of them are there?

DAVE
Two. Maybe. I’m not sure - check 
the file. There, on the back seat.

Grant reaches into the backseat and pulls over a stack of 
papers. With one eye on the road, Dave grabs at the papers 
and pulls out a document, with a photo attached of four men 
posing in clown make-up, which he chucks at Grant. 
Unimpressed, he looks over the picture.

GRANT
You’re kidding me.

DAVE
What? They’re hilarious. You’ll be 
in stitches all day.

GRANT
Clowns?

DAVE
What?!

Grant waves the photo in front of Dave.

DAVE (CONT’D)
They’re not clowns - they’re-- OK 
they’re clowns but... Come on, help 
me out here.

GRANT
Fine. I need you to pay me now. 

DAVE
No. You know the deal.

GRANT
But I’ve got nothing on me - how am 
I gonna pay for anything? There’s 
four of ‘em, for fuck sake.

Dave lets out an exasperated sigh.

DAVE
I’ve just got the company card.

GRANT
That’ll do nicely--

DAVE
--Ha ha. I’ll stop at the servo.

17.
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Dave’s phone rings; he answers on loud speaker.

DAVE (CONT’D)
Revolver Touring, Dave speaking.

NINA (V.O.)
Hi Dave. My name’s Nina Tay--

Grant begins to flick through the other papers he grabbed 
from the back seat, looking at photos of artists that Dave’s 
company looks after.

DAVE
--Nina! Hi. I’m so sorry I missed 
you - I’ve literally just left the 
airport.

NINA (V.O.)
I didn’t want to wait around any 
longer so I’ve gone to the hotel.

DAVE
OK, great - look, I’m just on my 
way there now...

Grant sees the document on Nina and he puts the name to the 
face. His face lights up as he holds the photo in front of 
Dave’s face, mouthing the words ‘I’m taking this job’.

DAVE (CONT’D)
...So just get settled, relax, 
unwind, freshen up, do your thing 
and I’ll be there real soon.

NINA (V.O.)
Actually, I’m fine to look after 
myself today. So you don’t need to 
come by.

DAVE
We still need to meet up to go over 
a few things about tonight so just 
sit tight and I’ll be there before 
you know it.

NINA (v.O.)
Well, alright. Goodbye.

The phone call ends.

GRANT
I’m taking that job.

DAVE
No.

GRANT
Do you want my help or not?

DAVE
Listen - she’s an important client.  
It’s not gonna happen.  

(MORE)
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Not after what you pulled last 
time. No chance. Uh uh, forget it.

INT. QT HOTEL HALLWAY - DAY

Grant knocks on a hotel room door.

FEMALE VOICE (O.S.)
Just a minute.

He straightens his clothes to create a good first impression. 
On the sound of the locks being turned, he fixes his posture. 
The door swings open and Grant turns on a huge cheesy grin.

Nina’s face is puzzled as she’s trying to find the words.

NINA
Shouldn’t you be half way to-- 
where was it again?

GRANT
Amsterdam.

NINA
Why are you here?

GRANT
Funny story actually, no wait, not 
so funny - got barred from my 
flight for being intoxicated. On 
vodka.

Grant nods. Her laugh is barely concealed.

NINA
Oh... I’m sorry - but why are you 
here here? 

GRANT
The lord works in mysterious ways. 
Or more precisely Dave from 
Revolver does.

NINA
As I told him, I appreciate this but 
I really don’t need a babysitter. 
I‘d prefer to just do my own thing. 
But thank you. 

She begins to close the door.

GRANT
Look - I’ve been told to show you 
the sights; make sure you stay out 
of trouble. That’s all; day’s yours.

NINA
I don’t need anyone to hold my 
hand. 

DAVE (CONT'D)
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GRANT
Hey, this ain’t ideal for me - I 
was set to be anywhere but here 
today but now I need the money, so 
can we just work it out? It is 
kinda your fault that I’m here.

Nina scoffs as she considers it. 

NINA
Just a minute.

Nina walks into her room while Grant waits. She returns with 
a handful of miniature bottles of alcohol, that she’s raided 
from the mini-bar; she thrusts them in his hand.

NINA (CONT’D)
I’m sorry you missed your flight. I 
hope you make the next one.

She smiles politely as she closes the door. Grant stands 
there dumbfounded.  He opens a bottle of vodka and necks it. 

EXT. QT HOTEL - DAY

Nina exits in fresh clothes, carrying a waterproof satchel.

MONTAGE. SYDNEY STREETS - DAY

Nina is taking in the sights of Sydney.

- Checking out the markets at the Rocks.

- She stops to talk to a fan in front of the pink Reverse 
Garbage building on Bourke St.

- Taking a photo from the top of Sydney Tower Eye.

- Nina stops to listen to a BUSKER. Recognizing her, he 
manages to coax Nina into singing.

INT. MUSEUM OF CONTEMPORARY ART - DAY

Nina wanders through the gallery, stopping to look at the 
artwork. 

She turns a corner; Grant - who has been shadowing her - 
peers and follows her.

He gets into the next room, but can’t see her. He looks 
around confused. He ambles towards another room but she’s 
gone.

He retraces his steps - no sign of her.
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EXT. MUSEUM OF CONTEMPORARY ART - DAY

Grant exits the building and surveys the area hoping to see 
Nina. No sign. Mild panic sets in.

As he looks around, he fails to see the group of cyclist 
speeding up behind him. A huge collision is inevitable until 
a hand grabs him and pulls him out of the way.

GRANT
Farkin’ bike lanes!  Everywhere you 
turn!!

NINA
I thought you were meant to keep me 
out of harm’s way.

GRANT
Well if you’d stop fannying around 
and let me do my job--

NINA
--Excuse me, I just saved your hide 
back there.

GRANT
Who’s at fault for me being in the 
path of a potential life 
threatening scenario anyway?

Nina looks Grant up and down, lets out an exasperated sigh.

NINA
I’m not gonna shake you, am I?

GRANT
It would really make stalking you a 
lot easier if I could do it within 
this general vicinity.

Grant motions the area between himself and Nina.

NINA
If we do this, no bitching when I 
want to play the tourist.

GRANT
Long as we get to sound-check on 
time so I get paid, Sydney’s your 
clam. 

NINA
Alright, Local, lead the way.

EXT. THE ROCKS, HARBOUR FORESHORE - DAY

Grant and Nina walk along in awkward silence. They avoid each 
other’s gaze. They realize they actually have little to talk 
about. Nina attempts to break the silence.
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NINA
Did you hear what happened when 
they recently started showing the 
Flintstones in the United Arab 
Emirates?

GRANT
Ahhh, no...

NINA
They don’t really like it in Dubai, 
but the people in Abu-Dhabi-do.

Despite finding it amusing, Grant conceals his laugh.

NINA (CONT’D)
Champagne comedy right there.

Nina starts humming to herself to fill the awkward silence 
that sets in. 

GRANT
So, what’dya wanna see today?

NINA
You’re the local, Local, you tell 
me what’s worth seeing.

GRANT
It’s Saturday. Sun’s out. The 
beach?

NINA
I’ve seen enough beaches lately. 
What would you suggest doing.

GRANT
Doesn’t bother me what we do - just 
don’t want to see anyone I know. Or 
pat a fuckin’ koala.

(beat)
So I ahhh, saw a few people wanting 
to have photos with you.’

NINA
You saw that?

GRANT
Sorry. I was just trying to--

NINA
--Do a job. I get it.

GRANT
So you’re pretty famous then?
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NINA
If you’re hoping this’ll turn into 
some sort of “Notting Hill” 
experience, you’ll have to aim a 
little higher up the celebrity food 
chain Local. I have one song that’s 
kinda done alright. It’s getting me 
some attention I guess.

GRANT
What’s it like?

NINA
The song?

GRANT
The attention. And the song.

NINA
The attention is.. weird. Nice, but 
it still jolts me when someone steps 
into my face and acts like they know 
me. They’re mostly chilled, but 
there’s been the occasional drunken 
jerk.

GRANT
And the song?

NINA
Stick around long enough, you’ll 
hear it later.

GRANT
Influences?

NINA
Emmylou, Joni, Dolly, Stevie Nicks 
and a bit of Alanis.

A sightseeing bus zooms past.

NINA (CONT’D)
Come on, let’s jump on one of those. 

GRANT
You don’t want to do that.

Nina kicks Grant hard in the shin. 

INT. ROOF OF SIGHTSEEING BUS - DAY

They are on the open roof of a red Sydney Sightseeing bus. 
Nina is standing at the front facing back at Grant. She holds 
a pretend microphone to her mouth as she speaks.  The bus 
travels along George Street.

NINA
OK, Local, lay it on me - what’s 
with the Sydney malevolence?
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GRANT
It's all so fucking lame - The 
Opera House, the Bridge, Taronga 
Zoo, the ferry to Manly. Only takes 
a day, tops, to see it all. A two 
hundred year history that’s bred 
less culture than a tub of yoghurt.

NINA
You’re seeing it with tired eyes. 

GRANT
Yeah OK, there’s some cultural 
cringe, but it’s not just that. OK, 
everything is just so bloody 
expensive, taxis, food - I paid six 
bucks for a coffee the other day!

NINA
You do know Amsterdam’s one of the 
most expensive cities in the world?  
And is over run with bicycles too 
come to think of it.

GRANT
Rent’s off the charts. There's little 
chance of ever owning your own place 
here. And the conversations - christ, 
if it’s not fuckin’ real estate, it’s 
how much we lost at the TAB last 
weekend. 

NINA
Me thinks the lady doth protest too 
much - it’s hardly poverty 
stricken, war torn or structurally 
undemocratic.

GRANT
Well that’s it - there’s nothing 
fundamentally wrong - the main 
problem’s become the people.

NINA
I’m beginning to see why.

GRANT
I don't think there is another 
group of people on the planet who 
collectively whine louder or more 
often than Sydneysiders. 

NINA
And you call us Poms whingers?

GRANT
Exactly! It’s hardly surprising 
given it’s become a complete nanny 
state. There’s absolutely no 
nightlife anymore thanks to the 
draconian laws. 

(MORE)
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And even the little things that 
made the city great are getting 
ruined.  

NINA
Like?

GRANT
Every day at dusk thousands of bats 
used to fly across the sky, from 
the Botantic Gardens to Centennial 
Park. Thousands, and for over an 
hour. It looked amazing.

NINA
Wow.

GRANT
But some local residents decided 
the bats were destroying vegetation 
so the council started to fire out 
ultrasonic sounds from the park to 
drive them away.  People in this 
city need to get some perspective 
on where they fit in the world.

NINA
My latte’s leaking, the beach is 
too crowded, the bats are missing 
from my sky. Poor baby.

GRANT
Exactly. I’m your archetypal 
whinging Sydneysider - and that’s 
why I’ve gotta get out of here. I’ve 
become what I hate. There’s gotta be 
something better out there. 

NINA
You need to chill Local. I think 
we’re going to do some stuff today 
you wouldn’t normally do. And to 
help facilitate that, you’re going 
to score us some weed.

GRANT
I’m not gonna do that.

NINA
Really?

GRANT
Yes, really.

NINA
OK. See you later.

Nina heads for the bus stairs.

GRANT
Where are you going?

GRANT (CONT'D)
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NINA
Don’t know Local. Who knows where I’ll 
end up. Guess it will be up to you to 
explain why I became a headline in 
tomorrow’s newspaper. ‘Talented - and 
more than a wee bit glamourous - 
English musician Nina Taylor went 
missing, presumed having a great time, 
whilst she was meant to be under the 
watchful eye of a scurrilous local tour 
guide. The manhunt continues...’

GRANT
Point taken.

NINA
Being?

GRANT
That I’m your bitch.

NINA
That’s the spirit.

EXT. FERRY - DAY

TITLE CARD: “I’M LOOKING THROUGH YOU”

Grant and Nina are on a ferry on Sydney harbour, en-route to 
the north shore. Nina looks at the amazing view of the water 
alive with sail boats, cruisers and ferries.

NINA
Wow.

Grant shrugs, as he points to St Aloysius, Kirribilli.

GRANT
I went to school there. Spent every 
day for ten years daydreaming out 
those windows of better places to be. 
It’s all a little wasted on me now.

NINA
Your glass always half empty? Come 
on local, tell me a story.  Expand 
my horizons.

GRANT
You want the tourist rundown? OK 
well you see the Opera House.

NINA
Kinda hard to miss.

GRANT
The sails, if combined, would form 
a perfect sphere. And in the 
concert hall, there’s a grand organ 
that has over 10,000 pipes. And 
each one is individually named. 
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NINA
Really? After what?

GRANT
Musicians and technicians mainly. 
Though one had a particularly 
unfortunate name of ‘Fagott’, 
unless it’s a cruel nickname and 
phallic inanimate objects are not 
immune from homophobic slurs 
either. The pub trivia the human 
brain retains huh?

They take a seat and soak it all in.

NINA
So, what did she do?

GRANT
Who?

NINA
The girl you're running away from?
I don’t buy the ‘Fear and Loathing 
in Sydney’ bit. There’s more to it.

GRANT
If you say so.

NINA
And moving as far as possible from 
your life is quite the grand 
sweeping gesture of a hopeless 
romantic, no?

GRANT
A girl was involved. But that’s not 
the main reason. It’s a long story.

NINA
Who ended it?

GRANT
Really don’t want to talk about it.

NINA
Guess it’s gonna be a pretty long 
day sitting here in silence.

Grant stares out to sea. Nina shrugs and rummages through her 
bag. Nina hums a tune to cover the quiet. 

GRANT
She did. She ended it.

NINA
What’s her name?

GRANT
Abi, Abigail.
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NINA
Why?

Grant shrugs.

NINA (CONT’D)
OK, three guesses.

Piquing Grant’s curiosity, Nina stands to mime Abigail 
walking through a door to see Grant dressed in her clothes.

Grant, mildly amused, shakes his head. Nina then attempts to 
mime Grant walking in on an orgy that Abigail is having. Far 
less impressed, Grant shakes his head no.

Nina mime’s Abigail walking in on Grant blowing another guy.

GRANT
It just ended. Some things just do. 

Nina sits down.

NINA
So you miss her.

GRANT
No. Maybe. Eventually everything 
became... not good enough. Didn't take 
the correct wine to parties, never had 
enough money. She even complained 
about the way I ordered food at a 
Chinese restaurant. It actually ended 
two days after that fight. I think my 
relationship ended because of sweet 
and fucking sour pork. 

Nina smiles politely.

GRANT (CONT’D)
So that stuff, no, I don't miss... 
But you know, sure I guess there 
are things I miss.

NINA
Like?

GRANT
Stupid stuff.

NINA
Misery loves company. 

GRANT
I miss... sleeping with her.

NINA
The sex?

GRANT
Just the sleeping. Some people 
just... fit... right... 

(MORE)
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next to each other... and the 
little things... But I don't know 
if I miss her anymore or just miss 
having someone. A “you”.

NINA
A “me”?

GRANT
A “you” - the one that lives in all 
the songs and books.

NINA
She really did a number on you. 

BEAT.

NINA (CONT’D)
Where would you find a one-legged 
dog?

Grant shrugs.

NINA (CONT’D)
Same place you left him.

Grant half smiles as the ferry sails on.

INT. BILL’S APARTMENT HALLWAY - DAY

Grant knocks on an apartment door. Nina stands behind him. 
Shuffling from inside the apartment.

BILL (O.S.)
Hang on.

We hear fumbling and mumbling from inside. The door finally 
opens a crack as Bill steps into view. He purposely is trying 
to conceal the apartment from Grant’s view. The distinct 
Beatles poster is almost visible before Bill closes the door.

GRANT
Mate. I’m really sorry about the 
early call.

BILL
S’alright.

Bill hands over the weed and Grant slips him the money. Bill 
looks Nina up and down, concerned.

BILL (CONT’D)
Ain’t cool man - shoulda come alone. 

GRANT
This is Nina. She’s cool.

NINA
Hi.

GRANT (CONT'D)
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Within the apartment, we hear a woman singing loudly as she 
showers. Bill cautiously closes the door as he steps outside.  
Then Bill’s look changes to recognition.

BILL
Wait - Nina Taylor?

NINA
Hello.

BILL
Oh wow!

(extending his hand)
It’s nice to meet you.

GRANT
You know her?

BILL
(starstruck)

Oh yeah - my lady’s a huge fan - 
we’re going to your gig tonight. 

Grant is surprised at the recognition.

BILL (CONT’D)
How d’you two know each other?

GRANT
We--

NINA
--It’s a bit of a blur.

Nina pats Grant on the ass. 

BILL
Heard you were leaving town?

GRANT
Supposedly.

NINA
We’re sorry for calling so early.

BILL
For Nina Taylor, no problem at all. 
In fact-

Bill produces an extra bag of weed from his pocket.

BILL (CONT’D)
To enhance your Sydney experience.

NINA
Merci.

GRANT
Ok, well, thanks again mate.

Hands are shaken and they walk off. 
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EXT. SUBURBAN STREET, CREMORNE - DAY

Walking the street, Nina rolls the joint as Grant wanders 
along silently. Nina looks a little anxious.

NINA
I’ll need some music if you’re 
going to hit mute on me.

GRANT
Sorry. Just mulling some stuff over.

NINA
Well I’m not a fan of silence so...

Grant considers this.

GRANT
You don’t handle it well do you? 
All morning it’s been--

(mocking accent)
‘tell me a story’, ‘what are you 
thinking’. Clicking your tongue, 
talking to yourself.

NINA
So?

Nina continues rolling the joint as a smirk crosses his face.

NINA (CONT’D)
What?

GRANT
I bet you ten bucks you couldn’t 
last thirty seconds in complete 
silence.

NINA
Don’t be stupid. I go days without 
talking to anyone.

Nina goes back to the joint. They walk past kids playing a 
game of street cricket. Absentmindedly, she speaks.

NINA (CONT’D)
So can you play--

GRANT
--Told ya.

NINA
What?

GRANT
You couldn’t last thirty seconds.

NINA
At least tell me when we’ve started.
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GRANT
Just proving my point. 

NINA
Fine, again. Double or nothing.

GRANT
I’ll even count you in.

NINA
Don’t need it.

Grant smirks as he stops Nina in her tracks, and turns to 
face her. Initially her face screams defiance, though she 
begins to look around. She bites her lip. A few seconds in, 
through clenched teeth, she explodes...

NINA (CONT’D)
NaaaaaAAAAAAHHHHHH - OK! Fine yes I 
hate silence. It’s annoying and makes 
me awkward and self-conscious.

GRANT
Twenty bucks.

Grant throws open his palm but Nina ignores him.

NINA
I hate it. Stupid ugly horrible 
silence! I would literally kill 
myself if I went deaf. Literally. I 
could not handle it.

GRANT
Deaf I could handle - I’ve 
considered ramming a knitting 
needle in there some days so I 
wouldn’t have to put up with other 
people’s bullshit. But going blind, 
that would ruin me.

NINA
But what about all the music you’d 
miss out on?!

GRANT
I’d rather be able to watch films, 
and read books, see art... look at 
porn - couldn’t trade music for that. 

NINA
I’d happily trade all those for 
every piece of music in the world.

GRANT
Music and I have a bit of a 
love/hate relationship, so there’s 
times I can take it or leave it.

NINA
Really! Why?
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GRANT
Well, you know, with all the 
baggage it comes with. I can’t tell 
you how many times I’ve had to drag 
myself back down ‘Abbey Road’ after 
some girl almost ruined it forever 
when it accompanied her ‘why we 
need to break up’ speech. 

NINA
There should be an unspoken rule - 
if you’re gonna break up with 
someone, there should definitely be 
no music playing.

They walk on.

GRANT
Right. What do you want to do now?

NINA
What do you do for fun in Sydney?

GRANT
Well, there's the beach and bars--

NINA
--No, what do you do for fun. 
There's gotta be one thing that 
only you like to do.

Grant thinks.

GRANT
Well, there’s one thing. But you'll 
probably think it's stupid.

EXT. ARCHERY FIRING RANGE - DAY

Grant has two bows and series of arrows. He is trying to 
teach Nina how to fire one. He holds his bow in the correct 
way but Nina is struggling.

NINA
Like this?

GRANT
No, let me show you. 

Grant wraps his arms around Nina and helps her hold the bow. 
He touches her arm and she smiles, enjoying the intimacy. 
Grant however is oblivious to her, focused on showing her 
what to do.

GRANT (CONT’D)
Hold it like... like you've formed 
a “V” with your index finger and 
thumb. Now keep your arm locked 
straight, and roll your elbow out.
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NINA
Oh, I see.

GRANT
Now draw back. Keep your right eye 
closed and look directly at the 
bulleye. Line that up with the tip 
of the arrow.

Grant helps Nina pull the arrow back and fires. It hits the 
target but on the outer circle.

NINA
Bullseye!

GRANT
Not quite - have a go.

Nina picks up an arrow and draws back and fires. She hits the 
edge of the target.

NINA
I hit it!

GRANT
I wouldn't be lining up for UK 
archery team just yet.

NINA
And you thought I’d think this was 
stupid. Shame on you.

(beat)
Damn. I gotta change my 
relationship status before he does.

Nina reaches into her bag to get her phone.

GRANT
For someone who just got dumped, 
you’re concealing it well.

NINA
More annoyed that he beat me to the 
punch; it was on its last legs.

GRANT
How long did you go out?

NINA
Two years. 

GRANT
Was it long, short, average?

Grant gestures with his hands the scope of long to short. 

NINA
Men and your hang ups.
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GRANT
I mean the length of time for the 
relationship. 

NINA
Oh. Ummm, Above average. By quite a 
bit actually. Could have married 
him, if it came up. 

GRANT
Really?

NINA
At same time, you can’t hold on to 
something that’s not there.

GRANT
When did you know it was over?

NINA
In the silence.

GRANT
It sucks when you stop talking.

NINA
Not that. There was just a pause 
after every sentence - this empty 
‘thing’ just hanging there, 
momentarily, that seemed like it 
might be filled with the words able 
to fix everything in an instant, 
before it just fades away. When 
you’d rather avoid going home than 
to see that person, time to move on.

Grant picks up an arrow and begins to aim. Nina watched him 
as she leans on her bow.

NINA (CONT’D)
So how did you get into this?

GRANT
The same reason guys are motivated 
to do anything in life.

Grant looks at Nina and fires the arrow without looking and 
hits the bulleye. Nina smiles.

NINA
It's working.

Montage of them firing arrows at the target. Nina gets 
progressively excited as she gets closer to the target. Grant 
is happy that he has found a girl who enjoys his past-time.

EXT. NORTH STENYE BEACH - DAY

Grant and Nina wander along the Corso, stoned. 
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GRANT
I'm sticking with Neil Diamond in 
the early 80’s - Dad took Mum 
whilst she was pregnant. So that’s 
it as it's far less embarrassing 
than the actual one.

NINA
Oh, go on - what?

GRANT
No, that skeleton is staying where 
it is.

NINA
You know you want to. Who am I 
gonna tell?

GRANT
It's not who you're gonna tell. 
It's how you’ll judge me for 
everything hereafter.

NINA
I promise not to hold it against 
you. Let the truth set you free. 

Grant winces.

GRANT
...Cher.

Nina bursts out in hysterics.

NINA
Cher was the first gig you went 
to?!

GRANT
I know, I know - laugh it up.

NINA
Did your boyfriend take you?

GRANT
Dad wanted to see her-- 

NINA
--Did your dad's boyfriend take 
you?--

GRANT
--And he thought it would be a fun 
family outing. She wore that 
fishnet body stocking thing she 
wore in the “Turn Back Time” 
video... if I could turn back time, 
I'd definitely have picked a better 
first gig to go to.

Nina keeps laughing as Grant watches her. An attraction 
builds.
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NINA
Cher.

They walk on. 

NINA (CONT’D)
Truth or dare.

GRANT
Ah, trick or treat?

NINA
Seriously.

GRANT
You realise neither of us is 
twelve? You gonna whip out one of 
those paper things with numbers on 
it next?

Grant makes the hand gesture.

NINA
I have absolutely no idea what 
you’re talking about.

GRANT
Whatever.

NINA
Fine. Me first. Dare.

Grant rolls his eyes, stares blankly at Nina. He stares 
adjusts to over her shoulder.

GRANT
Him.

Nina turns as Grant points over at a well built SURFER #1 
who’s just come in from the water and is drying off.

NINA
What?

GRANT
Get his number. You’ve got five 
minutes.

NINA
Only need two.

Grant looks at his watch then at Nina.

Nina gestures rolling up her sleeves, raises her eyebrows and 
strolls over to the surfer. 

Grant watches with a smirk as Nina tries all the tricks in 
her book to win over the surfer. He’s happy to talk but she 
doesn’t seem to be getting anywhere. 
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Grant sees SURFER #2 approach Surfer #1 and Nina - it’s his 
boyfriend and they kiss. 

Nina is introduced and after quick pleasantries, she excuses 
herself and wanders back to Grant. He looks back at his watch.

GRANT
You want another five minutes?

Nina shoots a sarcastic smile.

GRANT (CONT’D)
Rule number one about Sydney men - 
if they look too good to be true, 
assume they’re gay.

NINA
Your heterosexuality is assured 
then. Fine, gloves are off. Truth 
or dare?

They continue strolling.

GRANT
Aaaaaaahhh... Truth.

NINA
Today. Why?

GRANT
What do you mean?

NINA
Why’s it so important that you HAD 
to get out of Sydney today?

GRANT
It just is. Changed my mind, dare.

NINA
That’s not how you play.

Grant let’s the silence settle to stand his ground. Nina 
looks around for a suitable dare. She spots a stunningly 
beautiful BLONDE WOMAN seated drinking coffee.

NINA (CONT’D)
Hell-o!

GRANT
Who? Her?

NINA
Scared?

GRANT
Hardly.

NINA
I’ll give you ten.
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Grant takes off his watch and hands it to Nina.

GRANT
If I’m not back by Tuesday, re-
direct my mail. Careful with that.

Nina feigns throwing it, then shoots a sarcastic glance as she 
secures it to her wrist. Grant looks over at the girl, then 
decides to do a few star jumps to waste time; Nina shoves him. 
He ambles towards the blonde and sits next to her. 

GRANT (CONT’D)
Nice day.

HANNA
Yeah. For once, right.

GRANT
The weather’s been crazy. You been 
in the water today?

HANNA
Earlier. It was pretty good.

Nina sits at a table within listening distance. Grant sees 
her tap his watch to suggest time is running out.

GRANT
I’m Grant.

HANNA
Hanna.

Hands are shaken. Grant is actually doing pretty well with 
Hanna. She turns slightly to face him better.

GRANT
So, umm, I... I don’t know if 
you’re seeing anyone - and by the 
absence of a ring on your finger 
I’m guessing - hoping - that you’re 
not married either...

Hanna begins to show a genuine interest in Grant.

GRANT (CONT’D)
So I was wondering and I know this is 
a bit forward but maybe, I could, 
grab your phone number so I could 
call you at some time? To hang out 
and go and see- or you know get 
something to eat- doesn’t have to be 
around here- or it could be, you know 
whatever’s good for you- I’m happy to 
do that too you know- Japanese or- 
not Japanese maybe you hate that I 
know some people do some love it- 
others... 

Hanna smiles but is a little uneasy. Nina rolls her eyes.
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GRANT (CONT’D)
So, you know it would be great to get 
your number and see you. Around. 
Again. You know if you wanted to. 
Could be fun. At least for a while. 
But of course everything is finite. 
Eventually the thing you really liked 
about that person becomes the thing 
that you despise. And next thing 
you’re spending more time spitting 
chips at each other than- well the 
good stuff- and then you end up 
wondering what you ever saw in that 
person to begin with- so maybe we 
should just save each other a bucket 
of money, time and heartache and just 
cut to the breakup now- but I don’t 
know. What do you say?

Hanna just stares at Grant. She grabs her bag and walks away. 
Nina walks to stands over Grant.

NINA
Smooth.

GRANT
Something I said?

EXT. OCEANWORLD MANLY - DAY

Grant and Nina are slightly bleary-eyed from the joints as 
they walk through the shark tunnel at Oceanworld.

GRANT
What’s the point in investing all 
this time and energy into someone 
new if we’re both just counting 
down the moments until one of us 
gets bored... or changes our mind.

NINA
That’s not how most people think.

GRANT
Is in my experience. It all only 
ever ends in some manifestation of 
heartbreak anyway, so why bother?

NINA
D’you really believe that?

GRANT
I just expect it to go wrong - 
never know when, but it’s always 
there. Love’s for people who lack 
ambition anyway.

NINA
Mmmmmaybe that’s part of the 
problem? 

(MORE)
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Approaching any relationship with 
such a cynical attitude?

GRANT
It’s easier to be cynical. Wanting 
things to work out is much more 
painful. 

NINA
Isn't one of the greatest things 
about falling in love going into it 
knowing how slim the odds are that 
it's going to work out. Winning 
that gamble would always be worth 
it.

Nina stops in her tracks.

NINA (CONT’D)
I’m the one that just got dumped - 
why do I feel like I’m talking you 
off the ledge?

She catches up to Grant, points to a lobster.

NINA (CONT’D)
What’s the difference between a 
lobster with a boob job and a dirty 
bus stop?

Grant sighs in defeat.

NINA (CONT’D)
One’s a crusty bus station the 
other’s a busty crustacean.

EXT. WALKWAY TO SHELLEY BEACH - DAY

They are back outside passing a joint back and forth, half 
way through a conversation.

GRANT
Women these days don't know what 
they want. You want independence but 
also want someone to look after you. 

NINA
Excuse me, the problem with guys is 
that most aren't looking for a 
partner, they're looking for mummy.

GRANT
What's wrong with that if that's 
what they want. It's what women 
have wanted for centuries. 

NINA
Oh please! D’you really believe 
this thinly veiled chauvinistic 
bullshit?

NINA (CONT'D)
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GRANT
The thing is women pine for 
romance; to be swept off their 
feet, but they never do anything 
to reciprocate it. Women are about 
as romantic as a Dutch oven.

NINA
Your views are borderline 
offensive.

GRANT
What was the last romantic thing 
you did for a guy? 

Nina pauses to think.

GRANT (CONT’D)
Exactly.

NINA
Wait a minute - what was the last 
romantic thing you did?

GRANT
Called her boss to arrange a 
surprise day off work, went horse 
riding in the country, champagne 
picnic, hotel room in the city that 
night and topped it off with a 
bracelet from Tiffany’s.

NINA
Ok, that's pretty romantic. Cheesy 
as fuck, but it could be called 
romantic.

GRANT
We’re not adverse to romance. It's 
just that our expectations are so 
low from women that we give up. 

They walk on, sharing the joint. They pass TWO MEN (40’s) who 
stop when they smell the weed and whisper to each other. 

GRANT (CONT’D)
Can I ask you a question?

NINA
Shoot.

GRANT
The Beatles?

NINA
Yeah?

GRANT
Where do you sit?
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NINA
We’re getting down to life’s 
serious questions. Well--

Just as Nina is about to answer...

COP ONE
You two!

Grant and Nina swing around as the man is revealed as a plain 
clothed policeman; he flashes his badge. Nina passes the 
joint to Grant and raises her eyebrows as she hurtles away.

COP TWO
OI!

Cop Two runs off after Nina, while Grant is frozen in his 
place. Cop One is distracted looking at the chase. Grant 
looks at Nina speeding off.

NINA
RUN, IDIOT!

TITLE CARD: ‘RUN FOR YOUR LIFE’

SERIES OF SHOTS

- Grant snaps into action and bolts off in a different 
direction. Cop One gives chase. Nina is easily able to out 
run Cop Two. 

- Grant runs into traffic and buys a little space between him 
and Cop One.

- Nina collides into a man, sending his belongings flying 
everywhere as she pulls a guilty face and dashes off.

- Grant is running in circles to shake Cop One, and he 
eventually reaches the ferry wharf. 

- Nina appears from her hiding spot to pull Grant into the 
concealed space. 

- Cop One looks around, puffed and exhausted from the chase. 

- Grant and Nina see that a ferry is about to depart so they 
bolt at full speed to jump on it just before it departs. 

INT. FERRY - DAY

Once aboard, Grant and Nina look back at the wharf. Their 
P.O.V. - Cop One looks high and low as Cop Two reappears. 
They grab at people, suspecting they could be Grant or Nina. 

On board the ferry, the escapees regain their breath. Nina 
bursts into hysterical laughter. Grant is not amused.

GRANT
Really appreciate you stitching me 
up back there. Quality stuff.
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NINA
Most exciting thing that’s happened 
to you all day and you’re 
complaining.

GRANT
Sadly it’s not. And it’s only--

Grant reaches into his pocket to find his phone.

GRANT (CONT’D)
FUCK!

NINA
What?

GRANT
I’ve dropped my phone. 

NINA
So. You’re leaving tomorrow. 

GRANT
Not the point. All my numbers were 
on it.

NINA
You wanted a clean break. Can’t get 
squeakier than losing contact with 
everyone.

GRANT
Em’ll have a field day with this.

NINA
Who’s Em?  Another ship in the 
night? 

GRANT
My sister.

NINA
Can I ask something?

GRANT
You’d do it anyway so go ahead.

NINA
You want to make a fresh start. I 
get that. But why choose one of the 
most hedonistic cities in the world 
to clean up and start anew?

GRANT
There’s more to Amsterdam than 
getting loose.

NINA
I know. But why not choose somewhere 
that offers less temptation to fall 
off the rails? 

(MORE)

44.

db5b9c1378195daf9f7d28d2a896bea4



Kinda like a gambler hoping to break 
the addiction by moving to Vegas.

GRANT
Why don’t you go and see if there’s 
an old lady round here you can mug? 
Seems the sort of G-rated 
excitement you’d revel in. 

Nina’s phone rings, she answers it.

NINA
Hello? Oh hi. Yeah yeah, I’m here 
now... No problem, managed to keep 
out of trouble... Ummm, sure, I 
guess. When?... 

- SECURITY GUARD’S POV - Nina on the phone as Grant curses 
losing his.

- The call ends and Nina turns to the sulking Grant.

NINA (CONT’D)
You heard of ‘The Island’?

Grant half shrugs, half nods.

NINA (CONT’D)
A performer dropped out of this 
artist showcase thing and they need 
me to fill his spot. 

In the distance, the security guard talks on a walkie-talkie. 
A SECOND GUARD closes in on Grant and Nina. 

- Nina spots Guard Two, and sensing something is up, grabs 
Grant by the arm and drags him off. 

- Guard One runs towards them.

- Nina pulls Grant through the ferry compartment, up the 
stairs to the upper platform. They reach the end of the deck 
and are cornered - Grant looks back, panicked, as the guards 
arrive. 

- The guard’s faces turn to horror as they look at Nina. She 
stands on the edge, about to jump.

GUARD ONE
Get down from there, miss!

- Grant swings around to see Nina defiantly staring back at 
them. She looks at Grant.

GRANT
Are you fucking insane?

NINA
Come on - live a little.

NINA (CONT'D)
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And with that, she wraps her bag around her wrist and dives 
into the wake. 

Grant is shocked as the guards close in on him. With only a 
split second to think, Grant hurtles himself into the sea.

GRANT
Faaaaaaark!

- Grant’s POV; As the ferry pulls away, the guards look on.

EXT. SYDNEY HARBOUR - DAY

In the water, Nina laughs as she treads water. Grant is 
scrambling to stay afloat in the wake.

GRANT
What is wrong with you?!

NINA
Rock ‘n roll!

GRANT
The water police will nab us soon 
enough - that’s if the sharks don’t 
get here first.

NINA
Did you ever do something just for 
the sake of doing it?

GRANT
In the short time I’ve known you, 
I’ve been barred from my flight, 
been kicked repeatedly in the shin, 
gotten stoned, chased by cops, lost 
my phone--

NINA
--Grown a vagina--

GRANT
--if we do make it to shore, I 
think it’s best we go our separate 
ways before one of us - most 
likely me given the current chain 
of events - loses a limb.

Grant spots his passport floating on the water surface. As he 
grabs it, he flinches thinking something touched his leg.

GRANT (CONT’D)
What the fuck was that!

NINA
Stop it.

GRANT
I’m serious, there’s something down 
there.
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Nina spots a speedboat and waves them down.

NINA
Hey!

The SKIPPER spots them and angles the boat in their 
direction. Aboard are six young people, drinking and 
partying to loud music; they applaud their daring jump as 
they pull up. 

SKIPPER
That was fucking awesome guys!

NINA
We’re here every night this week 
and twice on Saturday.

Nina and Grant get pulled aboard. YOUNG MALE #2 hands them 
both a beer, whilst YOUNG FEMALE #1 hands them towels.

GRANT
Can you get us out of here fast?

The speedboat hurtles off away from the ferry.

EXT. ROSE BAY WHARF - DAY

Grant jumps off the boat at the wharf but Nina remains.

NINA
Just come to the Island.

SKIPPER
It’s not far mate.

NINA
What about the money?

GRANT
It’s not worth it.

Grant walks off like a spoilt brat. Nina sighs as the boat 
takes off again.

- Nina’s P.O.V.: Grant cuts a lonely, shivering figure.

INT. GLENMORE HOTEL - DAY

TITLE CARD: “THE FOOL ON A HILL”

Grant sits by himself nursing a beer, with an empty lined up 
on the table. Water drips from his sleeve.

He watches the condensation drip down the schooner. He pushes 
a coaster around the table, tearing off corners and flicking 
them into the ashtray. He looks over at the jukebox - a sign; 
“OUT OF ORDER”.

Outside, the sun shines as people make the most of the day. 
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He rubs his hand over his arm and looking down, he notices 
the tan lines where his watch usually sits - Nina never 
returned it.

GRANT
Great.

He gulps back his beer and slams the glass down.

EXT. THE ISLAND - DAY

Grant disembarks a water taxi at The Island, a floating 
pontoon bar / music venue on Sydney harbour. 

A small crowd is gathered watching a performance. 

Grant looks around to spot Nina but can’t see her. He pushes 
through the crowd until he sees her on stage. He is engrossed 
in her performance and, for a moment, he forgets his anger. 

His eyes meet Nina’s; he smiles, and she at him. His demeanor 
changes momentarily. 

For the first time, he sees Nina in all her perfection.

Nina finishes her song, the crowd applauds and she walks off 
stage. She takes in compliments from the crowd as she slowly 
moves towards Grant.

NINA
Well well, look what the cat 
dragged in.

GRANT
My watch?

Nina unlatches the watch from her necklace and passes it to 
him. As Grant reaches for it, she pulls it back teasingly. 
She reads the inscription on the back.

NINA
‘Never never never give up, M’. 
So... who’s ‘M’?

Grant snatches it from her and puts it back on his wrist.

GRANT
Mum.

NINA
Oh.

GRANT
So... that was you.

NINA
That was me.
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GRANT
Good. You know, if you’re into that 
kinda stuff.

NINA
With a large enough shovel I could 
find a compliment hidden down there 
somewhere. Would you like a drink?

GRANT
If you’re buying.

NINA
It’s an open bar but if it breaks 
your icy demeanor, then yes I’m 
buying. Beer?

Grant nods as Nina walks over to the bar. Grant looks around 
the venue feeling very much out of place. He gets a slap on 
the arse from ANDY, early thirties, and swings around.

ANDY
Ryder! Mate, where you been? It’s 
been ages!

GRANT
Oh, Andy, hey--

ANDY
--You dropped off the face, mate - 
what happened? Where have you been?

Grant looks around for Nina anxiously.

GRANT
You know. Work and that.

ANDY
Heard you moved overseas or 
something?

GRANT
Who told you that?

ANDY
Round the traps. Man, it’s good to 
see you. What brings you here?

Nina appears and shoves a beer in Grant’s hand.

NINA
I did.

ANDY
Very nice. And how’d you two--

NINA
--We go way back.

She throws her arms around Grant to plants a kiss on his 
cheek. Grant remains silent, sipping his beer.
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ANDY
Word - hey, a bunch of us are 
heading to the grassy knoll for a 
barbie later. Changa and Squibby 
and that are gonna be there - 
they’d love to catch up with you.

GRANT
I don’t think I can--

NINA
--Where is it?

ANDY
Grassy knoll at Bondi. Grant knows 
where it is.

GRANT
Yeah, but I don’t think... cause 
I’ve gotta be at this thing soon--

NINA
--No you don’t.

GRANT
(stares down Nina)

Yeah, I do.

NINA
They called this morning and said 
it’s been pushed back until 
tonight. Remember when you gave 
them my number cause you lost your 
phone. I thought I told you that?

ANDY
You lost your phone?

Grant shoots Nina a lethal look. She lets it bounce off her. 
Andy senses some friction.

ANDY (CONT’D)
Look, it’s no big deal. Just 
thought it’d be good to catch up 
with the boys. Been ages.

NINA
What time?

ANDY
Kick off’s ‘bout an hour.  

NINA
Perfect.

ANDY
Just look for Freddy running around 
naked drinking water from a puddle. 
So, see you out there?  

NINA
Sure will.
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Grant flashes a smile that thinly veils his anger at Nina. 
LEGGY BRUNETTE appears and half-whispers in Andy’s ear.

LEGGY BRUNETTE
Vera needs you over at the sound 
desk.

ANDY
Where’s Chuck?

LEGGY BRUNETTE
With Dave.

ANDY
(to Grant & Nina)

Sorry guys, I got fires to put out - 
I’ll see you later?

Andy and Leggy Brunette walk off. Nina pulls a face to show 
she knows she’s in trouble.

GRANT
I specifically said this morning I 
didn’t want to see anyone that I 
know today. 

NINA
We have to go out to Bondi anyway. 

GRANT
I don’t. Besides the cops are 
probably swarming out there looking 
for us.

NINA
They’ve got better things to do 
than catch two stoners. We’re going 
to Bondi. But first, I’m starving.  

GRANT
So we’re doing this again?

NINA
Of course. I haven’t finished 
torturing you yet.

EXT. NEWTOWN - DAY

Grant and Nina stroll, window-shopping the restaurants. 

NINA
So Local, what is it you actually do?

GRANT
You half guessed earlier.

NINA
Cocksucker?
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GRANT
Those comedy classes are really 
paying for themselves today, huh. I 
worked at the Lonely Planet - 
writing for their Sydney tour blog.

NINA
No really, what do you do?

Grant stares blankly at her.

NINA (CONT’D)
I bet your write ups were a barrel 
of laughs. ‘And if you head here 
you’ll see... some stupid thing. 
And a little further out, some 
boring old crap’...

GRANT
You’ve read it then?

NINA
You’ve not really put forward a 
particularly compelling case today 
as to why this place blows.

GRANT
Today’s been pretty out of the 
ordinary.

EXT. CHINESE RESTAURANT, PARRAMATTA - DAY

Grant and Nina sit at a table on the street, people watching.

NINA
This place is great. It reminds me 
of this one time where a waiter got 
my order wrong. This duck walked 
over to me--

GRANT
--Oh god--

NINA
--With a bunch of red roses and 
whispered in my ear ‘your eyes 
sparkle like diamonds’. I had to 
send it back to the kitchen though 
cause I’d ordered the ‘aromatic’ 
duck... not a romantic duck.

GRANT
You need to sit in the time-out 
corner.

They see a girl walk past in particularly bad shoes. Grant 
screws his face up in disgust.

GRANT (CONT’D)
Is it that hard to put on a decent 
pair of shoes?!
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NINA
Bad taste in kicks is a deal-
breaker? And how're mine?

GRANT
First thing I checked out this 
morning. They're a classic. Pass 
with flying colours.

NINA
Shallow much?

GRANT
Woman's taste in footwear says more 
about them than anything. 

NINA
True story -- I bought some shoes 
from a drug dealer once. I’m not 
sure what he laced them with 
though, but I was tripping all day.

Nina picks at a prawn cracker.

NINA (CONT’D)
What are the other deal-breakers?

GRANT
If she says she’s too busy to read 
books, she may as well say she’s 
too busy to breathe. And lateness. 
Especially lateness.

Grant takes Nina’s prawn cracker and bites into it.

GRANT (CONT’D)
The thing is... I'm not really 
attracted to women--

NINA
--You seemed in denial.

GRANT
I mean I'm not attracted to women 
in a conventional sense. I don't 
understand make-up. Or jewellery or 
high heels. It's all so 
unnecessary. Water, from a bath or 
shower and maybe a towel; that's 
what I understand. 

Nina picks up her glass of tap water and sips it seductively.

GRANT (CONT’D)
Every woman I have ever been 
attracted to, looks their absolute 
best the moment they get out of the 
shower. I mean, I understand the 
ritual of getting dressed up. And the 
right kind of perfume in small doses 
has, occasionally, floored me. 

(MORE)

53.

db5b9c1378195daf9f7d28d2a896bea4



But if you can find me a woman who 
isn't at her absolute best with a 
towel draped around her and water 
dripping from her skin, then I'll 
swear off women for life.

Grant stares off as Nina looks at him. She stands up to go 
for a cigarette, Grant follows.

NINA
For me - it's a guy with an awful 
sense of humour. They must have read 
these vacuous surveys that say “women 
prefer a sense of humour over good 
looks” - which is bullshit - I’m 
positive guys concoct those polls. 
They must realize they’ve a quicker 
chance toning up their comedy routine 
than their abs, so they spend the 
whole time trying to outdo their last 
joke, each being slightly less funny 
than the last.

GRANT
You’ve heard your own jokes, right?

NINA
I can't stand when a guy is 
completely unable to inject a bit of 
spontaneous wit into a conversation 
if it goes off the topic of their 
prepared stand up schtick. YOU'RE NOT 
FUNNY! Just fuck off and do some push 
ups instead.

Grant drops to the ground and starts doing push ups. The 
waiter brings food to their table.

NINA (CONT’D)
Get up idiot.

Nina finishes her cigarette and they sit. Grant picks up his 
spoon and eats. Nina follows his lead.

NINA (CONT’D)
This is great!

They eat slightly uncomfortably, avoiding eye contact. Nina 
slurps her soup loudly. Grant laughs as he looks at her. She 
slurps even louder. He reciprocates. They take turns out 
doing each other's slurps. Grant places a piece of mushroom 
on his front tooth.

GRANT
What?

Nina laughs.

GRANT (CONT’D)
If you eat all that, you won't 
leave “mushroom” for anything else.

GRANT (CONT’D)
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She places a noodle on her face as a moustache.

NINA
I hate people who play with their 
food. So childish. 

They continue to try to out do each other's food playing.

EXT. CHINESE RESTAURANT, PARRAMATTA - DAY

They are led away by the waiter. Both are covered in food 
stains. Nina is in hysterics; Grant smiles apologetically.

GRANT
(to waiter)

I'm really sorry.

NINA
Sorry. Thank you.

GRANT
Yes - thank you.

GRANT (CONT’D)
Any chance of leaving some trace of 
decency in this city in case I ever 
feel the need to return?

NINA
...Nah.

INT. SHADY PINES / TRENDY BAR - DAY

They sip beers, seated at the bar.

GRANT
Guess it’s probably dying without 
achieving enough. 

NINA
So what's on the list?

GRANT
Writing a book is a big one. I'd 
love to be a published author but 
I'm realistic that it probably 
won’t happen. So competitive.

NINA
Oh, right of course. Sorry, I 
forgot - why bother with anything 
difficult in life.

GRANT
I know. But, I just think time is 
running out to do something great 
with my life.
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NINA
It’s never now or never. What would 
you write?

GRANT
A novel. I've written about 80 
pages of this one idea that I’d 
like to finish. One day. Hope to 
find time over there.

NINA
You're scared of dying with 
unfulfilled potential - my pet hate 
by the way - and you've just 
created the perfect opportunity for 
yourself to pursue that dream. No 
distractions, no stupid girls. 
“Life’s what happens while you’re 
busy making other plans”, right? 

GRANT
Wish I also had an ounce of musical 
talent to write songs. Except I’ve 
got no musical ability 
whatsoever... 

Nina looks inspired. She races over to a wall plastered with 
gig posters and pulls down one promoting the Sydney Festival. 
Grant looks on quizzically. 

She begins writing. He tries to sneak a peek at what she’s 
doing, but she conceals it.

GRANT (CONT’D)
What are you doing?

NINA 
Ticking something off that list.

Nina keeps writing and then folds over the top of the poster 
slightly. She holds the pen and poster out to him.

NINA (CONT’D)
I've written the first line. 

GRANT
How will I know what the rhythm is?

NINA
You just create your own - follow 
it and I'll follow mine.

GRANT
...I’m drawing a blank. What do you 
usually write about?

NINA
Anything. Home. Heartbreak. Civil 
unrest in Uganda. Ok, I’ll help you 
-- write about today. But... as if 
from the point of view of a toy.
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GRANT
A toy? Living today...? Ok.

Eventually a line comes to him and he jots it down. Nina 
smiles looking on at him. Grant folds over the poster and 
passes it back. Nina takes the pen and writes the next line. 

NINA
I’ve read that Paul McCartney woke 
one night from a dream with the fully 
formed melody for ‘Yesterday’ and 
frantically jotted it down before it 
passed back into the night. 

Grant looks at her and smiles. The camera pulls back as she 
passes the poster and pen to Grant. He starts to write.

NINA (CONT’D)
But as it was so simple, he worried 
he’d subconsciously plagiarized the 
tune and initially he thought best 
to not let anyone hear it.

LATER -- They finish up the lyrics. Nina folds the poster up 
and puts it in her bag. 

NINA (CONT’D)
John & Paul’ve got nothing on us.

EXT. SYDNEY OPERA HOUSE STEPS - DAY

Grant & Nina are casually taking in the afternoon, people-
watching, seated on the steps on the Opera House forecourt. 

NINA
Ok Local, your turn to shine. I 
want to see your writing skills. 
Describe me.

GRANT
What?

NINA
Describe me - like you’re introducing 
a character in your book.

Grant looks quizzical.

GRANT
You’re serious?

NINA
Completely. I’ll start you off - 
‘She strolled into his life like a 
dot dot dot’.

GRANT
I’m not in the mood.
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NINA
Come on.

Shakes his head. A lull settles in the closeness building 
between them. 

Nina takes out her iPhone, and a portable Bluetooth speaker.  
She scrolls through briefly then chooses a song. The refrain 
of Cher’s ‘Save Up All Your Tears’ rings out.

Nina starts miming the lyrics at Grant. He turns away, but 
she follows his gaze, reluctantly winning him over and he 
finally chimes in at the chorus. They receive odd looks from 
passersby, but they get caught in the moment. 

Grant starts to waltz with Nina. He dips her and she laughs. 
He picks her up to twirl her, loses his grip and she slips.

BANG - she falls awkwardly on a step. Nina yells in pain.

GRANT
Oh sh--Are you OK?

EXT. SURRY HILLS STREET - DAY

Grant is drowned in guilt as Nina walk beside him with a 
heavily bandaged wrist. Her phone is pressed hard against her 
ear, finishing a call.

NINA
I can’t reach him. I’ve left a 
message at the venue.

GRANT
I am so sorry; I’m such a dick.

NINA
Given that you’d be on a plane 
somewhere over Asia right now if 
you’d never met me, let’s just 
notch one up for karma.

GRANT
Really think you’ll have to cancel 
the show?

NINA
I don’t have a choice. Unless you 
know anyone?

GRANT
Used to. Once.

NINA
Can you contact them?

GRANT
We’re not really on speaking terms. 
Doubt he’ll want to do me a favour.
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Nina holds up her bandaged wrist.

NINA
Could you try? Please?

EXT. THE DOMAIN - DAY

Grant and Nina enter the amphitheater. Grant carries a bottle 
of vodka. TWO CONSTRUCTION WORKERS labour away scaffolding.

WORKER #1
Max, pass us that hammer.

WORKER #2
This silvery one?

Grant and Nina walk past and get closer, they see MARCO 
tuning a guitar on stage. He looks up, not pleased to see 
Grant and abruptly stops playing.

MARCO
The fuck are you doing here?

Grant holds out the vodka to Marco who ignores it.

GRANT
Hey. It’s been a while.

MARCO
Not long enough. 

GRANT
How’ve you been?

MARCO
What do you want?

Marco places his guitar down and walks to the stage wing.

GRANT
This is Nina. Taylor. 

MARCO
I know.

GRANT
Am I the only person on Earth who 
doesn’t know who you are?

(to Marco)
She needs a guitarist.

Nina waves her injured wrist.  Marco shrugs indifferently.

GRANT (CONT’D)
The last thing I expect is for you 
to do something for me. But as a 
professional favour - to Nina - 
could you maybe help her out?
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NINA
He said you were the only person 
worth asking in Sydney.

MARCO
Did he now? 

NINA
If I don’t find a guitarist I’ll 
have to cancel the show. Can pay 
you.

MARCO
I’m not interested. 

GRANT
Can you just put the past aside for 
one night to help her out? Please?

MARCO
So you can look like a knight in 
shining armor for the latest damsel 
in distress? Pass.

NINA
Please, I’m desperate.

MARCO
Look - I’m sorry about your gig. 
But you’re wasting your time.

Marco turns to walk off.

GRANT
I’m... sorry. OK?

MARCO
What? I missed that.

GRANT
I’m sorry for what I did. I was in 
a fucked up place. It was dumb.

MARCO
Wow--

Marco throws his hand over his heart as if he’s touched by 
what Grant said.

MARCO (CONT’D)
--OK, you’ve won me over. I’ll do it.

GRANT
Really?

MARCO
No.

Marco exits into the wing. 
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GRANT
See I told you. Can we go now?

NINA
Come with me.

Nina leads Grant by the hand up onto the stage. 

GRANT
What are you doing?

NINA
Go on.

GRANT
What?

NINA
Apologize. Properly.

Grant is reluctant and stumbles. Feedback rings through the 
microphone. Marco re-enters.

MARCO
What are you doing?

NINA 
Grant has something to say.

Nina puts on a pair of headphones.

MARCO
Fine, you’ve got one minute. Then I 
call security.

GRANT
OK. I’m very sorry for what I did.

MARCO
You can do better than that. Forty 
five seconds.

GRANT
I don’t know what you want me to 
say. I mean, I still really can’t 
remember doing it. But I’m truly 
sorry for what I’m told I did.

MARCO
You stole my car--

GRANT
--I didn’t steal it--

MARCO
--You took it without asking. Because 
you needed to know where she was and 
what she’s doing. I get it - I get 
how much she meant, but she moved on - 
and you couldn’t let it go. 

(MORE)
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And nothing any of us said would get 
through to help you. Do you know how 
useless that made us feel? Christ 
knows how you didn’t kill anyone that 
night, you arrogant prick, but not 
once have you even offered to pay 
once you totaled it. After what you’d 
just experienced - it should have 
been a wake up call against pulling 
shit like that. But the rules apply 
to everyone but you, don’t they?

GRANT
I’m sorry. I am. I was messed up.

MARCO
I’m sick of hearing that. We’re all 
sick of it. You hide behind that 
every time, saying ‘my life’s fucked 
and so I need a drink’ and just go 
around in self destruct mode. And it 
breaks our fucking hearts. We were 
there for you. Taking the phone calls 
at all hours. Listening to you pour 
your heart out. And you repay us 
by... It’s not on. It’s not. 

GRANT
I’ve been trying to get my shit 
together. I know I keep fucking up. 
I can’t do it in this city. That’s 
why I’m leaving. 

MARCO
Going where?

GRANT
Amsterdam. Was meant to leave this 
morning.

MARCO
That place should really set you on 
the straight and narrow. 

GRANT
I’ve driven all guys away. Only family 
I’ve got is a sister who can barely 
look at me. I haven’t heard from my 
father in a year. I’m so fucking alone 
here. I just need to get somewhere I 
won’t feel judged for being such a 
fuck up. It’s all I can do. I’m sorry 
to just turn up. You have every right 
to feel this way.

Grant turns off the ‘sounds’ and places the vodka at Marco’s 
feet. Marco sighs, saddened that his friend is hurting.

MARCO
You were always a better person off 
the drink. Just wish you could see it.

MARCO (CONT'D)
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Grant takes the headphones of Nina. She sees pain in his 
eyes. Nina offers a smile as they turn to leave.

MARCO (CONT’D)
What time’s the gig?

NINA
Ten.

MARCO
You have a long, LONG way to go to 
make this up to us.

GRANT
Whatever it takes, I’ll make it right.

MARCO
Yes, you will. Right, well you need 
a guitarist and I’ve got bills to 
pay, so let’s get to work.

Marco walks past them both to collect his guitar. Nina smiles 
and kisses Grant on the cheek.

NINA
Thank you!

EXT. ROYAL BOTANIC GARDENS - DAY

Grant looks on at Nina teaching Marco the chords to her song. 

Grant takes a walk to leave Marco and Nina to rehearse. He 
takes in the bats that hang in the Moreton bay fig trees (the 
ones that can’t fly east anymore).

LATER -- Marco packs away his guitar. Nina gives Marco a peck 
on the cheek. Handshakes and Marco leaves. They walk off.

NINA
Amazing. I have a guitarist. He’s a 
good guy. What do you say we head 
out to Bondi now - drop into that 
grassy knoll?

GRANT
I think that was enough of a 
humility trip for one day. 

NINA
What happened?

GRANT
A handful of moments that’d make a 
mother proud, result of a regular 
breakfast of vodka and self pity.

NINA
Dignity’s over-rated when you got a 
broken heart. They abandoned you?
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GRANT
I just kept my distance - got the 
feeling that they were sick of 
dealing with my crap.

Grant pulls at blades of grass as he stares out to sea.

NINA
Look, we don’t have to go. But, you 
know, after tomorrow, you’ll 
probably never see them again. 

She looks at him lovingly. Grant screws up his face. 

GRANT
Wouldn’t you rather continue your 
crime spree?

NINA
Always time for that later.

EXT. BONDI BEACH GRASSY KNOLL - DAY

Stunning women and bronzed men drink, talk and laugh in 
groups. Kids run around playing improvised games. Dogs chase 
frisbees. A typical summer day at Bondi. 

Carrying a case of beer, Grant enters sheepishly, a little 
uneasy at being around these people again. Nina senses this 
but gives him a nudge forward. Half of Grant’s mouth curves 
to a smile. DEANNA spots him and throws her arms around him.

DEANNA 
Grant! Babe, how are you?

GRANT
Hey Dee.

DEANNA
So good to see you.

- A MALE FRIEND greets Grant with a hand shake and hug. A 
GROUP OF GIRLS kiss Grant. He introduces Nina. 

- Grant makes his way through the group, his hesitation 
slowly dissipating. Nina has struck up a conversation with 
HELEN and VICTORIA.

ANDY
(handing him a beer)

Here ya go, mate.

GRANT
Cheers.

Grant walks over to Nina and the two girls.

VICTORIA
I can’t believe you know Nina!
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GRANT
Really? You too?

HELEN
Her music is beautiful!

Nina laughs. Grant is surprised at her further recognition.

Grant looks at Nina and with a nod of unspoken understanding 
checks that she is OK. Nina shoots a warm smile back at him. 

BUSHY is in charge of cooking a pig on the spit roast which 
is being served amongst friends. Drinks flow freely. Songs 
sung raucously. Laughter all around.

Grant sits on the hill just far enough away to be alone, 
taking in the atmosphere. Andy walks slowly over to Grant and 
sits next to him. 

ANDY
Missed you mate.

GRANT
Missed you guys too. I just had 
to... disappear.

ANDY
It’s all you can do sometimes. 
Nina, right? Good sort.

Nina looks over at Grant and notices him talking about her. 
They share a smile. Nina motions to Grant that she wants to 
go for a walk. Grant nods, stands and she meets him halfway.

GRANT
Still want to know why today?

EXT. CAMP COVE CLIFF TOP - DAY

Grant walks with Nina to the cliff top overlooking Sydney.

GRANT
Mum’s favourite place in the whole 
world. 

NINA
It’s beautiful.

GRANT
She grew up not far. When we were 
young - really little - she'd bring 
us here. Tell us that over there 
was where rainbows started. 
When she was in her twenties, she 
was living in London and followed 
the Rolling Stones around on tour 
for like four months, through 
Europe & the States.
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NINA
No way!

GRANT
She knew them all - the Stones, 
Zeppelin. She even met John Lennon 
a few times. She almost ended up 
with a tour manager from the 
States, so I should count my lucky 
stars dad came along.

Grant wanders around the area.

NINA
They met in London?

GRANT
Melbourne. In a record store. She was 
back for a friend's wedding, he was 
there for business - both only there 
for a few days. Anyway, they ended up 
having an argument in the store -  
Stones versus Beatles - mum said the 
Stones, but dad was adamant it was 
the Beatles. It got pretty heated - 
mum ripped up a copy of ‘Sgt Peppers’ 
in front of him. 

Nina turns to face Grant.

GRANT (CONT’D)
Anyway, something clicked. Dad said 
it was how passionately she argued 
with him. So they went for a 
coffee, exchanged details, Mum went 
back to London; dad back here. But 
neither could stop thinking about 
that moment in the music store. 

Grant pulls at the grass.

GRANT (CONT’D)
So they started to write to each 
other, over a year or so - 
exchanging bands they should check 
out, mailing LPs back and forth. 
Mum realized that she'd fallen in 
love so came home to be with him. 
On their first date, they came 
here. Dad bought her a copy of 
‘Sgt. Peppers’ and when he gave it 
to her she launched it right over 
the edge... the rest is history.

NINA
Nice.

GRANT
I always liked knowing that I’m 
here because of the Beatles.

(beat)
(MORE)
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It sucks that the record store is 
becoming a distant memory. Kids are 
growing up thinking that music is 
something that they deserve to get 
for free, when it’s one of the most 
valuable things in the world. 

Grant looks at Nina, and she smiles at him with warmth.

GRANT (CONT’D)
It was a year ago today, that she died. 

NINA
Oh.

Grant walks up to the railing securing the edge, carved into 
it is ‘Ellen Ryder - 10 Nov 50 - 5 Jan 15 xxx’; she was 64. 
He looks to the right and sees a brand new copy of ‘Sgt 
Peppers’ left leaning against the railing. 

Grant picks up the album and turns it over, then looks around 
the area, as if to see the person who left it.

GRANT
Two days before, Abigail broke up 
with me. Drunk out of my head, I 
went around to her house, begging 
her to reconsider but I ended up 
being a dick, so she called the 
cops. Took me away. Rang mum to 
come collect me. On her way, some 
guy ran a red light. 

Grant puts his hand on his watch.

GRANT (CONT’D)
It was an accident. A stupid, 
poorly-timed accident that could 
have happened at any time. But it 
didn’t; it happened at that time.

NINA
And your dad?

Taking the album from Grant, Nina turns it over.

GRANT
Took it about as well as I did.

NINA
When did you last see him?

GRANT
Day of the funeral. Last I heard, 
he’s living in New York.

Nina waves the album at Grant.

NINA
Time to track him down again?

Grant idly throws a stone out to sea.

GRANT (CONT'D)
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GRANT
Let’s get outta here.

They get up, brush themselves off and Nina begins to walk 
off. Grant walks and places the album back where he found it. 
With his hand on the carved railing, he smiles out to sea.

EXT. BONDI LANEWAY - DAY

Nina and Grant walk down a laneway, Nina clutches the 
waterproof satchel she’s been carrying. She looks at a map as 
she drags him along.

GRANT
So are you gonna tell me what it is 
we’re doing here or should I just 
wait until the arraignment?

NiNA
The less you know, the better. All 
I need you to do is to be look-out 
while I drop one thing off and pick 
another up.

GRANT
Just tell me it’s not drugs. 

NINA
It’s not drugs OK. Neither is it 
strictly legal. Just... a bit 
naughty. Here.

Nina pulls a soggy list from her bag and hands it to him.

GRANT
Your itinerary? So?

NINA
There’s this game I play with my 
grandfather. Every city you visit, 
you liberate an item you find but 
replace it with one from the last 
city you were in.

GRANT
You’re serious?

Nina pulls out her camera and shows Grant photos of the 
previous times she did it.

NINA
When he was in the war, his platoon 
used to do it all the time. Whoever 
managed to liberate the particular 
thing from a city --get me that bin 
would you-- and replace it with an 
identical one from another place--

Grant grabs the bin.
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NINA (CONT’D)
--And not get caught, won the money 
they pooled. I always liked the 
idea of it, so, I just... 
reappropriated it.  I loved that 
old bugger. Had a joke for every 
occasion.

GRANT
So what’s this ‘thing’?

Nina pulls out a screwdriver and hands it to Grant.

GRANT (CONT’D)
OK...?

Nina reaches into her bag and pulls out a street sign - we 
don’t see what’s on it.

GRANT (CONT’D)
You’re joking? 

NINA
Oh, I never joke about things like 
this -- here.

She removes a waterproof case and hands him the camera. She 
drags the bin over to the street sign and takes it down.

GRANT
You’ve got a knack for petty crime.

She hands him the old sign.

NINA
My little way of leaving a mark on 
each city I visit. Give me that one.

Grant swaps over the signs. She screws in the new one.

NINA (CONT’D)
You keeping watch?

Grant looks left and right. The coast is clear so he take a 
photo of her and her handy work.

NINA (CONT’D)
Voila!

Another photo. Nina gets down and checks the photo, smiling.

NINA (CONT’D)
So does that answer your question?

Nina throws her arms around Grant and holds the camera out in 
front of them to get a photo in front of her switcheroo.
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EXT. MARTIN PLACE - DAY

As part of the festival, there are pianos placed throughout 
the city in public spaces. They have stopped at one. 

Nina is playing a tune with her good hand as she looks at the 
lyrics they wrote earlier. Grant tries to sneak a peek but 
she hides them away. 

GRANT
Lemme look!

She ignores him and keeps trying out chords. Grant observes a 
mother carrying shopping, with her young son dressed in a 
super hero costume in tow behind her. 

GRANT (CONT’D)
What age does it become socially 
unacceptable to just wander through 
the city dressed as Batman?

EXT. ANGEL PLACE LANEWAY - EVENING

Grant and Nina are now dressed in low-rent superhero costumes 
from a Two Dollar store. Hundreds of antique birdcages are 
suspended overhead.

GRANT
How are you feeling about the gig?

NINA
(holds hand aloft)

When life gives you lemons... 

GRANT
I mean, with your break up today.

NINA
I know. Been thinking I’ll pull a 
couple a songs from the set.

They pass two parents with a young child who is laughing.

GRANT
D’you ever look at a little kid 
smiling or laughing at something 
and wonder ‘how do we ever know 
what is actually funny?’. How do we 
get our sense of humour? Where does 
it come from? You can’t teach it. 
Everything else we learn as kids 
has a logic - maths, grammar and 
all that stuff - but where does an 
understanding, an appreciation of 
humour come from?... Dick and fart 
jokes I guess.

Nina is overcome with emotion and while not crying, does have 
to turn away to compose herself. 
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GRANT (CONT’D)
You ok?

NINA
It’s nothing. 

GRANT
What is it?

NINA
I don’t know - just. Today. All of 
a sudden I... just feel homesick.

Grant nods.

NINA (CONT’D)
I don’t get many genuine experiences 
lately. People’re usually saying how 
much this or that song means to them - 
which is great but, I just feel like 
a collage of these impressions people 
project onto me cause of the music. 
And, but today... It just felt 
like... being home, with an old 
friend. Talking shit. I don’t get 
that much anymore.

They walk on a little. Nina gives Grant a kiss on the cheek. 
Grant smiles but won’t give Nina the satisfaction of seeing.

An OLD COUPLE walks past them.

GRANT
So, that us, when we’re 64?

NINA
Us? God no. Miserable mopey bastard 
like you - I'd kill you within the 
first year, if you hadn't already 
strangled me.

GRANT
I can see that. Especially after 
one too many dud jokes.

NINA
Exactly. No, we're more your 
Orpheus & Eurydice type - doomed 
from the outset. By this time 
tomorrow, we'll be glad that we 
only had twenty four hours to screw 
up each others lives.

He smiles, as they stop a moment and share a look. Then, 
Grant playfully pushes the ice cream onto her face. He bolts, 
weaving and ducking as Nina attempts to hurl what’s left of 
her ice cream at him.
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EXT. SYDNEY FESTIVAL - EVENING

With a few hours to spare, Grant takes Nina on a tour of the 
Sydney Festival venues. 

- They head to the Festival bar, Hyde Park & The Domain.  

They are both still dressed as superheroes as they take in 
the sights. There is a real physical connection building 
between them. 

They stop to watch a band. 

NINA
Close your eyes. Don’t watch. 
Listen.

Nina closes her eyes while she’s listening to the band and 
lets the music fill her body. Grant smiles, closing his eyes. 

Grant opens one eye to look at Nina. He leans in for a kiss 
but as she opens her eyes, he loses the element of surprise 
and stops. She reaches up and closes his eyes again.

As they sway along to the music, Nina takes Grant’s hand - he 
feels comfortable enough to get physically close to her.

They see a couple of POLICE OFFICERS walking around the 
festival - they turn to avoid being seen.

Grant watches Nina interact with the people they come in 
contact with - she’s warm and giving; dancing with little 
kids and laughing with adults - she is not wrapped up in self-
awareness; she’s genuinely happy.

Nina (CONT’D)
We should head to sound check.

INT. SPEIGELTENT - EVENING

On stage, Nina, still dressed as a bargain basement 
superhero, adjusts her microphone.

NINA
One, two, one, two - you got that?

Grant stands at the sound desk. Marco tunes his guitar. Grant 
and Nina share a look that amplifies their connection. She 
breaks into a song. Dave comes up to Grant, shakes his hand. 
They talk (M.O.S) and look on at Nina singing.

- Nina’s P.O.V; Dave hand Grant the money for looking after 
her. Dave tries to stiff Grant the full amount but is coaxed 
into paying him in full.

- Nina’s face reflects the reality of this day being about 
Grant getting paid to be with her. 
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- Grant pockets the money, looks at his watch. He glances at 
Nina and smiles. Grant turns to Dave and whispers in his ear. 
Dave nods and they shake hands again. He looks to the stage.

- Nina and Marco talk about chords for the next song.

- Grant quietly leaves. When Nina looks up, he’s gone.

LATER - Dave is talking to the soundie as Nina approaches.

DAVE
You’ll knock their socks off.

NINA
Thanks. Where’s Grant?

DAVE
He said to apologize but he had to 
go sort something. Said he’ll be 
back later.

NINA
Right.

DAVE
We’re gonna grab a bite if you 
want?

NINA
I think I’ll head back to the 
hotel. Take a nap.

Dave nods as Nina walks away.

DAVE
He’ll be back.

Nina nods, solemnly.

EXT. EMILY’S HOUSE - NIGHT

TITLE CARD: “FIXING A HOLE”

Grant, still dressed as a cut-rate superhero, knocks on the 
door. Emily opens it. Grant offers a sheepish smile. 

EMILY
This ought be good.

GRANT
I missed my flight.

EMILY
Of course you did.

(referring the costume)
And you’re dressed as an ass-clown 
because? 

GRANT
Here.
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Grant holds out a handful of cash.

GRANT (CONT’D)
Not all of it, but it’s a start.

Emily is genuinely surprised.

EMILY
Thanks.

She pockets the money.

GRANT
I’m sorry Em.

Emily looks at him and starts to well up. Grant just nods. 
She grabs him, hugs him close as she cries on his shoulder.

EMILY
I miss her so much.

GRANT
I know.

They hold each other; Grant fights back tears as Emily sobs. 
She pulls away and wipes the tears from her face.

GRANT (CONT’D)
Did you hear what happened when 
they started showing the 
Flintstones in the UAE? They don’t 
really like it in Dubai but they do 
in Abu-Dhabi.

EMILY
Huh?

GRANT
Shit, screwed it up.

Choking back the tears, she lets out a watery laugh.

EMILY
Idiot.

Emily steps out onto the landing.

EMILY (CONT’D)
I’m sorry. For... it wasn’t your 
fault. 

Grant pinches her arm, she flinches, pulls an ‘OWW’ face.

EMILY (CONT’D)
So you’re still going?

GRANT
Tomorrow morning. 

EMILY
Need a ride?
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GRANT
I should be right. Where’s Matt?

EMILY
Jack’s got him. I’ve gotta get 
things ready for his birthday party 
tomorrow - twenty screaming rugrats 
from ten.

GRANT
Want a hand?

EXT. FESTIVAL BAR, HYDE PARK - NIGHT

Nina wanders the festival sites again. She’s stopped by a fan 
who wants a photo and she obliges. They leave and she walks 
around, looking forlorn that Grant has ditched her.

She pulls out her phone and scrolls through photos of her and 
her ex in happier times. She considers calling him.

INT. EMILY’S KITCHEN - NIGHT

Grant stirs away at a cake mix while Emily fills lolly bags.

GRANT
So, I think the old man might be 
back in town.

EMILY
You saw him?

GRANT
I was out at the spot today. He’d 
been there, earlier.

Emily gets visibly angry at this and starts jamming lollies 
in the bag with force. Grant pours the cake mix into a tin.

EMILY
You, I get. I didn’t like it, but I 
understood. But to just disappear 
like nothing happened - I’m just so 
pissed off with him. She would have 
been so angry at him too.

She hurls a lolly bag across the room.

EMILY (CONT’D)
God-damn him!

Grant walks over to her and turns her around to him.

GRANT
Thank you. For being the rock.

They hug.
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EMILY
Always said I was stronger than 
you. 

They pull out of the hug. Grant puts the cake in the oven.

GRANT
So, is Jack still trying to sell 
his bike?

EMILY
I’ve told him if he doesn’t soon, 
I’ll dump it in the harbour. Why?

A cheeky smile crosses Grant’s face. 

GRANT
What do you want for it?

EXT. CITY STREET - NIGHT

Grant hurtles through the city on a motorbike, the cape of 
his superhero costume billowing in the wind.

INT. NINA’S HOTEL ROOM, QT - NIGHT

Just out of the shower, Nina goes through her suitcase 
looking for suitable attire to wear for her show. 

She pulls out a copy of “Lonely Planet - Australia”, she 
considers it for a moment then throws it across the room 
towards the bin. Her aim is as bad as Grant’s.

A knock at the door. She turns.

NINA
Yes?

There is another knock. She walks to the door. 

GRANT (O.S.)
Driver.

NINA
I’m not ready.

There is another knock on the door. Nina’s gets angry.

NINA (CONT’D)
I said I’m not ready--

She opens the door and sees Grant standing there smiling. 

Dripping wet from the shower, his face lights up. She’s happy 
to see him but refuses to acknowledge it.

GRANT
Your chariot awaits.
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NINA
You came back.

GRANT
Was it ever in question?

NINA
I... I thought maybe after what I 
told you earlier... 

GRANT
Gonna have to try a little harder 
than that to shake me.

INT. SPEIGELTENT - EVENING

TITLE CARD: “AND YOUR BIRD CAN SING”

Nina is on stage with Marco. Grant stands near the bar. He is 
spellbound as he drinks a beer and smiles to himself. They 
finish a song and applause rings out around the room - Grant 
cheers raucously.

NINA
Thank you.

The applause dies down.

NINA (CONT’D)
This next song - I want to dedicate 
to Sydney. This was my first day 
here and it’s such a beautiful 
city. I truly love it.

The crowd wolf whistles and applauds. Marco tunes his guitar.

NINA (CONT’D)
But you might have to bear with me - 
I only really know half the words. 

Nina looks right at Grant as Marco plays a beautiful tune. As 
she sings the lyrics, Grant realizes it's the song they wrote 
together. If the smile he had before was big, this one takes 
up his entire face. It’s the most beautiful thing anyone's 
ever done with him. 

Nina sings with sincerity and Grant is touched by the song. 
The crowd laughs at a few lines. Nina glances at Grant with a 
coyness that makes him blush. A sweet moment of connection.

LATER - Nina works the room after her show, signing CDs and 
meeting fans. 

Grant walks up to help Marco pack, offering him a beer.

MARCO
Thanks.

GRANT
Thank you. Here.
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Grant tosses Marco the keys to Jack’s bike. 

GRANT (CONT’D)
The bike out in the laneway. Be 
more use to you than me.

Marco looks puzzled, but smiles. Man hug.

At a booth, Grant watches Nina finish up with her duties. She 
ambles over; Grant claps and whistles. She curtsies.

NINA
Thank you, thank you.

GRANT
That was... wow. But if that song 
makes it huge, I want my share of 
the royalties.

NINA
You’ll have to track me down first.

Nina sits at the booth. 

GRANT
I guess you could call that romantic. 
Cheesy as fuck... but you know.

They smile at each other across the table. Nina pulls out her 
phone and starts filming.

GRANT (CONT’D)
What are you doing?

NINA
Capturing the moment.

GRANT
Ha, stop it.

NINA
No. I want proof you existed. I 
don’t want to wake up tomorrow and 
think this was all a dream.

GRANT
OK, moment’s captured.

NINA
No, tell me something.

GRANT
What?

NINA
Tell me... I know, tell me what you 
thought when you first saw me this 
morning?
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GRANT
This morning, jeez... OK, well, at 
the airport when I first saw you I 
guess. I thought you were... 
pretty.

NINA
You can do better than that.

GRANT
OK, well, when I first saw you... 
Put it this way, I would never have 
the tenacity to get up and speak to 
you if I wasn’t leaving this city 
and never seeing you again. Because 
you were too pretty.

NINA
Are you glad you did speak to me?

His face drops when he spots his ex-girlfriend Abigail waving 
at him from across the room. She walks towards the booth and 
he looks like a deer caught in headlights. 

ABIGAIL
Hi.

GRANT
Hey.

ABIGAIL
How are you?

GRANT
Yeah, ok... what’re you doing here?

ABIGAIL
(turning to Nina)

I’m a huge fan. 

NINA
Oh, thank you.

ABIGAIL
(holding out hand)

Abigail.

NINA
(shaking her hand)

Hi.

An awkward silence. 

NINA (CONT’D)
Do you want a drink?

Grant shakes his head. Nina leaves. 

ABIGAIL
So, how are you? Really?
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GRANT
You know...

ABIGAIL
I heard you’re moving overseas?

GRANT
Ah yeah, who told you that?

ABIGAIL
I heard it around.

GRANT
It’s weird to see you. Here I mean.

ABIGAIL
I was constantly trying to get you 
to listen to her music.

A T-shirt with Nina’s name on it pokes out of Abigail’s bag.

GRANT
Right.

ABIGAIL
And you know her?

GRANT
Ummm, not really. Long story. 

ABIGAIL
I, um... I haven’t had the chance 
to say this before but... I’m 
really sorry that.. Well the timing 
of how everything went down.

GRANT
Yeah, well, what can ya do, y’know.

ABIGAIL
I’m just sorry I couldn’t be 
there.... when your mum... felt 
terrible that I couldn’t do 
anything for you, but it just 
didn’t seem right to. 

GRANT
We all have decisions to make.

Nina watches, somewhat deflated, as she is served at the bar - 
she can see her moment with Grant disappearing.

ABIGAIL
Look, I don’t know whether this is 
the right time or place to tell you 
this, but I think maybe it’s best 
you hear it from me rather than 
someone else...

GRANT
What?
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ABIGAIL
...I’m getting married.

Grant’s spirits sink as he spots the ring on her finger.

GRANT
Right. Great. Very happy for you.

ABIGAIL
I shouldn’t have said anything--

GRANT
--No, no... Congratulations.

ABIGAIL
I’m gonna go. I’m sorry.

GRANT
No point wasting any time, huh.

(holding beer aloft)
Here’s to a very happy life for you 
both. Who’s the lucky guy?

ABIGAIL
Goodbye Grant.

Abigail walks off as Grant slams back his beer. Nina walks 
back to the booth.

NINA
You OK?

GRANT
Living the dream. She’s getting married.

NINA
Oh, right. Do you wanna get out of here?

GRANT
Yeah, I--

Grant looks to see Abigail walk towards the front door. She’s 
met by Bill who’s been waiting in the wings - he puts his arm 
around her and kisses her.

GRANT (CONT’D)
--Son of a bitch!

Nina turns to look at Abigail and Bill. Grant jumps up and 
charges towards them.

GRANT (CONT’D)
(to Abigail)

--You’re fucking kidding me, HIM!--

BILL
--Shit--

GRANT
--When’d this glorious union begin?!
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Nina heads towards the ruckus.

ABIGAIL
(to Bill)

Let’s go.

GRANT
How long!

NINA
Grant--

Abigail and Bill leave.

GRANT
--That’s it, just fuck right off. 

NINA
It’s over. Let it go.

GRANT
I seriously can not believe it. 

NINA
I know it stings but maybe it’s 
time let it slide. 

GRANT
I’m not good enough. But that, 
that’s her Prince Charming!

NINA
I know this is the last thing you 
want hear right now but at least you 
have some closure now, y’know, ob la 
di ob la dah life goes on and all--

GRANT
--All I wanted to do today was put 
this place as far behind me as 
possible. And now I’ve been dragged 
through it by the ghost of 
Christmas past.

NINA
I know this day has true 
significance for you. But she’s 
gone. You can’t change that. 

GRANT
It’s that easy right? It’s all 
material for the next album of ‘woe 
is me’.

NINA
Are you putting any thought into 
the words coming out of that hole 
in you face - or are you opening it 
and hoping for the worst? 

Grant sulks, sneering.
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NINA (CONT’D)
You’ve got your money now, why 
don’t you go and piss it up a wall?

GRANT
Best plan you've had all day.

Nina stares at Grant, in the hope of an apology... but he’s 
far too stubborn. She leaves, then turns to get her guitar.

NINA
If you can't let go of the past, there's 
no way you can face the future.

GRANT
If I wanted advice like that, I'd 
consult a fortune cookie. Do I get 
my lucky numbers next?

NINA
Yeah, here it is.

Nina flips him the bird as she walks away.

NINA (CONT’D)
Number one - with a bullet.

GRANT 
Adios.

NINA
There’s not a thing wrong with this 
city. You’re just so deluded to 
think it owes you something. 

Grant stands there fuming.

EXT. STREET / TAXI RANK - NIGHT

Grant is fuming and in a daze as he leave the venue. In the 
distance he sees Abigail and Bill waiting for a cab. Grant 
runs after them.

GRANT
OI!

Bill turns around as Grant takes a swing at him; he misses. 

ABIGAIL
Stop it!

Bill punches Grant and clocks him clean in the guts - he goes 
straight down. Black out.

INT. ST VINCENT’S HOSPITAL / CORRIDOR - NIGHT

Grant holds an icepack to his head. He is slumped in a 
plastic chair looking sorry for himself.
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NURSE
How are you feeling now? 

Grant offers a shame-filled smile.

NURSE (CONT’D)
The police are waiting outside, 
they need to speak to you, about 
filing charges.

GRANT
Christ no. 

NURSE #2 (V.O.)
(over the PA system)

Paging Dr Robert. Dr Robert to ER3.

As he turns his head, he sees JAMES, his father (60), walking 
up the corridor.

GRANT
It gets better.

James casually sits in the chair next to him. There’s a 
moment of silence.

JAMES
Rough night?

GRANT
You could say that. Why’re you 
here?

JAMES
Emily.

GRANT
Great. Listen, it’s been really 
great catching up. I appreciate 
your time, but I’ve gotta go.

Grant stands and moves quickly down the corridor to the exit. 
James remains.

EXT. ST VINCENT’S HOSPITAL - NIGHT

Grant exits the hospital; James catches up.

JAMES
You shouldn’t be out after that knock. 
Come back to my place; we can talk.

GRANT
I’ll pass, thanks.

JAMES
I know I can’t fix things in one 
night. But I’d really like if you’d 
come stay. 
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GRANT
And I would have really liked - 
given the circumstances of the last 
year - if you’d stuck around. Do 
you think she would have wanted you 
to fuck off and leave us?! To deal 
with it by ourselves? Do you think 
she wanted that?

JAMES
I’m sorry. But I was angry. More 
than you’ll understand.

GRANT
With me?

JAMES
With everyone.

GRANT
Well I’m pleased you came around. 
What is wrong with you!? I cant 
believe you could possibly think 
that that was... You know what? 
Forget it... I really can’t be 
bothered. In the slightest.

Grant turns to leave, then swings back around.

GRANT (CONT’D)
Actually. Fuck it. Fuck you. You 
can stand there and listen to me. 
For one minute. Stand there and I 
swear to god if a single sound 
comes out of your mouth. You don’t 
get to leave. It’s not the way it 
works. You’re a fucking coward. Mum 
would hate you for it. I get it, I 
fucked up, big time. If it wasn’t 
for me, mum would still be... she’d 
still...

Grant tries desperately to fight back tears.

GRANT (CONT’D)
It’s my fault, but it’s your job to 
tell me it’s not; it’s your job to 
help me pick up the pieces.

James envelops his son as Grant sobs into his chest. Grant 
turns on a dime and breaks free from his father, annoyed at 
the vulnerability he has shown. He pulls himself together, 
avoiding eye contact. Grant lights a cigarette.

JAMES
Thought you quit?

GRANT
It’s been a shit of a day.

JAMES
Can I have one?
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GRANT
You don’t smoke.

JAMES
Been a shit of a year.

Grant gives James a cigarette and lights it. James coughs a 
little, then tries to look cool to lighten the mood. 

JAMES (CONT’D)
I have a full bottle of Laphroaig 
and Chinese leftovers.

GRANT
You’re trying to win me over with 
cold rice?

JAMES
How am I doing?

EXT. JAMES’ APARTMENT BALCONY - NIGHT

Grant and James sit at opposing ends of a table, James drinks 
scotch, Grant with water. A photo of Ellen sits between them. 
The torn Sgt. Peppers album from his parent’s meeting is on 
the table also. Grant toys with pieces of the album cover, 
trying to fit them together.

GRANT
We saw you’d been out there today.

JAMES
You and Em?

GRANT
No... Just... No one. Someone I met.

JAMES
Interesting place to take someone 
you just met. Amsterdam huh?

GRANT
Hmmm.

JAMES
Is ‘no one’ going with you?

Grant shakes his head.

JAMES (CONT’D)
Gets pretty cold over there. 

GRANT
I’ll make sure I get a warm jacket.

JAMES
Jacket won’t keep you warm from 
that type of chill.

86.

db5b9c1378195daf9f7d28d2a896bea4



GRANT
How long you in town for this time?

JAMES
Thought I’d take some time off. 
Stick around a while. See if the 
warmer climate still suits me.

GRANT
Em’s well pissed with you.

JAMES
Already been read her riot act. 

GRANT
Well, as someone once told me, all 
women are crazy, right.

JAMES
Ha. Wise words. Who told you that?

GRANT
You did.

JAMES
Me?

GRANT
Was one of the only two pieces of 
advice you ever thought necessary 
to pass on about women.

JAMES
Don’t think I would have said that.

GRANT
I guarantee it was you.

JAMES
What was the other?

Grant holds up part of the album cover. His face says “ring 
any bells”. James sips his scotch as he considers this. He 
picks up a few pieces of the torn album cover also.

JAMES (CONT’D)
Getting your heart broken isn’t the 
worst thing in the world.

They sit in silence.

JAMES (CONT’D)
Want the best piece of advice I can 
give you about women?

GRANT
Sure.

JAMES
Don’t regret what you never said.
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Grant studies his father as he surveys the city. Grant is 
stirred by these words.

JAMES (CONT’D)
When’s your flight?

GRANT
Nine-ish.

Grant puts down his drink.

GRANT (CONT’D)
Dad, I gotta...

JAMES
I know.

Grant stands to leave. He puts his hand on his father’s 
shoulder; James continues to stare out at the city as he puts 
his hand on Grant’s. 

JAMES (CONT’D)
See you mate.

EXT. QT / NINA’S HOTEL ROOM - NIGHT

Grant knocks on Nina’s hotel room door - no answer. Deflated 
but not defeated, Grant heads downstairs.

GRANT (V.O.)
She strolled into his life like... 
a velvet freight train...

INT. QT / HOTEL LOBBY - NIGHT

Grant asks the concierge for a blank sheet of paper and he 
sits in the lobby writing. The words pour from him now. 

GRANT (V.O.)
This girl didn’t pay much heed to 
subtly; a by-product of her ability to 
live for the now, to hell with what’s 
lost and gone. It was a quality that 
would make her often misunderstood, but 
never easy to forget. 

EXT. NINA’S HOTEL ROOM, QT - NIGHT

Grant slides the note under the door.

GRANT (V.O.)
She was truly unaware of just how 
beautiful she was, which served her 
well, by illuminating her natural 
grace but not letting it overshadow 
her other abundant qualities. But 
beautiful she was.
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INT. QT / HOTEL LOBBY - NIGHT

As Grant disappears from the hotel, Nina appears from a 
hidden position in the lobby, guitars resting at her feet.

GRANT (V.O.)
Her lips were full, pouty. The sort 
that lipstick would only spoil.  They 
were the type you’d want to spend a 
whole weekend in bed with, forcing 
you to call in sick on Monday in the 
hope of chasing that last ephemeral 
kiss. Even still, there was something 
misplaced in her broken smile, that 
said more than the words it could 
articulate, about the pain she was 
protecting, and always would. 

INT. QT / NINA’S HOTEL ROOM - NIGHT

The door swings open and Nina sees the letter lying where it 
was pushed under the door. A concierge brings her guitars in 
and she thanks him as he leaves (M.O.S)

GRANT (V.O.)
But even beaming through a half 
bitten lower lip, it put all around 
her to shame. 

EXT. SPEIGELTENT - NIGHT

The venue is closing up as Grant arrives. He asks if they 
know where Nina is (M.O.S). Hands are pointed left and right.

GRANT (V.O.)
If only he paid closer attention to 
her eyes now - were they turqoiuse? 
Aqua? Sea-green? A triviality he’d 
concluded, as they held a warmth and 
understanding that he’d long thought 
improbable to find in a girl. 

INT. QT / NINA’S HOTEL ROOM - NIGHT

Nina reads the letter as she lies on the bed. She turns it 
over to see a crudely drawn map marking the spot where Grant 
has gone. The time of 2am is clearly visible. She places the 
letter on her chest and stares at the ceiling.

GRANT (V.O.)
A girl? A woman? Neither seemed quite 
right for her. She fit somewhere 
neatly between, inhabiting the better 
qualities of both. 
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INT. GRANT’S APARTMENT HALLWAY - NIGHT

Grant has gone to Dave’s house to ask him if he knows where 
Nina could be. They talk (M.O.S)

GRANT (V.O.)
With her mellifluous tones, she had 
the ability to put him at ease with 
an unaccountable velocity, and he 
felt more able to be himself in her 
presence than with any man or woman 
hitherto. Or possibly ever again.

EXT. MILSON’S POINT WHARF - NIGHT

Grant arrives at the spot he’d marked on the map. He looks 
around, checks his watch but knows that Nina hasn’t come. He 
slumps against pylon. He takes a photo of Abigail out of his 
wallet out and rips it up - not in anger, in closure.

GRANT (V.O.)
So, in spite of that velvet train 
bringing with it the ‘best’ worst day 
of his life, he’d gladly wait on that 
platform until his last moment, hoping 
for a glimpse of the promise that that 
day held, forever regretting that he 
never thanked her. Because, Beatles 
fan or not, she was one for whom 
risking heart break would always be 
worth the gamble.

He turns to leave when he hears;

NINA (O.S.)
Did you know there is a breed of 
deer that can jump higher than the 
average house? 

He turns to find Nina perched high on a railing, overlooking 
Sydney Harbour. 

NINA (O.S.) (CONT’D)
It’s cause they have especially 
strong hind legs. That plus houses 
can’t jump.

GRANT
I’ve been saying this a lot lately. 
But sorry.

NINA
Suspected you had this letter in 
you. So you gonna stand there all 
night or d’you wanna join me?

Grant climbs the railing and joins her. He looks straight at 
her with loving eyes.
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GRANT
D’you shake up a stranger’s life in 
all the cities you breeze through?

NINA
Every single one.

Grant smiles. Very slowly they move towards each other. And 
they kiss. It's a beautiful passionate kiss that both want 
very much. They pull back and smile. 

NINA (CONT’D)
Is twelve hours too soon to rebound?

INT. NINA'S HOTEL ROOM, QT - NIGHT

Nina shuts the door. Grant looks around. Nina steals a look 
in the mirror and then adjusts her hair. Grant sits on the 
edge of the bed.

NINA
Vodka?

GRANT 
Are you're having one?

NINA
I think I will. Vodka?

GRANT
Ah, actually, no, I'm OK.

Nina pours a single drink with ice. She brings it over to the 
bed and sits next to Grant as he looks around.

GRANT (CONT’D)
So, this is the rock star life?

NINA
So they tell me.

GRANT
What time's your flight?

NINA
Ten, I think.

Grant nods. Nina puts her drink down as she realizes she has 
to take charge. She leans in to kiss Grant - he kisses her 
back but is a little awkward and mid kiss he pulls away.

GRANT
We don't have to... you know. If 
you want to keep the day... like...

NINA 
Oh. Ok. 

Tension could cut the air. Nina gets up and a regretful look 
crosses Grant's face whilst her back is turned. 
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She dances to a silent tune, glass of vodka in hand. Grant 
smiles humbly, secretly hating himself.

NINA (CONT’D)
What would you be doing right now 
if we’d never met?

GRANT
If I never met you, I’d be in 
Amsterdam right now. But... probably 
sitting at some café, skimming 
through my book again for the 
hundredth time, thoroughly bored, 
counting down the seconds.

Nina throws back her drink and strides over to Grant. She 
pushes him down on the bed. 

Nina crawls on to the bed and starts kissing Grant. It's full 
of passion as she takes charge. She pulls his clothes off as 
he scrambles to take hers off. Grant gives in and starts to 
passionately feel every curve of her body. 

The scene is about touch, feel and longing. They are both 
just holding something back, but equally lost in the moment.

LATER -- They lie in bed; her head rests on his chest, he 
strokes her arm. Legs are exposed but sheets cover nudity. 

GRANT (CONT’D)
Soooo... how about that silence?

NINA
Shhhh.

They enjoy the moment. Nina reaches into her bag and pulls 
out a cigarette. She searches a touch frantically through her 
bag once more.

GRANT
What's up?

NINA
No light.

Grant reaches down beside the bed to his strewn tangle of 
Jeans and Calvin Kleins. From out of the pocket he pulls a 
packet of redhead matches. He hands them to her.

GRANT
Here.

Seductively, Nina lights her cigarette. Grant takes back the 
box and empties the matches onto the sheet beside them.

GRANT (CONT’D)
Count ‘em.

NINA
What?
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GRANT
How many matches are there?

NINA
I dunno. Thirty?

GRANT
No, exactly.

NINA
Forty two. 

GRANT
Ok. Forty two times.

Grant begins to pile the matches neatly back into the box; 
Nina watches on somewhat curious. He hands the box to her.

NINA
What?

GRANT
The next forty two times you light a 
cigarette, you'll think of tonight. 
And me. Kind of an insurance policy.

Nina smiles. He points at the “No Smoking” sign on the wall.

GRANT (CONT’D)
There's a TV over there too if you 
want to throw it out the window.

NINA
I can think of something a little 
less anarchic.

EXT. MACKENZIES BEACH - DAWN

The sun is rising over a small isolated beach. Nina runs in 
naked, but it takes a lot of coaxing to get Grant to do the 
same. The cool waters refreshing their impending hangovers.

LATER -- In wet clothes, they sit on the sand; Nina’s head in 
Grant’s lap as they ponder what the new day holds.

NINA
So, it's tomorrow.

GRANT
The day they say never comes. Wish 
“they” were right for once.

NINA
It's brought you the start of a new 
life, right. When’s your flight?

GRANT
Three hours. Twenty two minutes. 
Wonder what we missed in the world 
while we let it slip by.
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NINA
Nothing important.

GRANT
Yeah, you're probably right.

They stare out over the water as the sun rises on a new day.

GRANT (CONT’D)
How the hell did we manage to do so 
much today?

INT. SPEIGELTENT - NIGHT

Flashback -- Nina on stage at her performance the night 
before. She sings a torch-song version of The Beatles ‘IN MY 
LIFE’. We cut back to it’s occasionally over the next few 
scenes and the song plays out over their interactions.

EXT. MACLEAY STREET, POTTS POINT - DAWN

In damp clothes, they amble along Macleay Street in Potts 
Point, coffee in hand, passing street cleaners clearing up 
from the night before. With goodbye imminent, they’re silent. 

NINA
So...

GRANT
Yeah.

NINA
This is stupid - let's just shake 
hands and make it quick.

GRANT
Like ripping off a band-aid.

Nina holds out her hand. Grant hesitates but shakes it. The 
handshake goes on a little too long and when it's finished 
they stand, holding hands. 

GRANT (CONT’D)
You know what. Fuck you.

Nina is slightly taken a back.

GRANT (CONT’D)
You and that fucking vodka. Why?!? 
Why couldn't you have turned up to 
some other café? Then we could have 
just passed each other by and never 
known the difference. But you come 
along and I end up having pretty 
much the greatest day I've ever had 
with anybody, anywhere. 
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NINA
I did go into another café this 
morning.

GRANT
Really?

NINA
There weren't any cute guys there.

GRANT
See, all the puzzle pieces came 
together to make today happen. So 
fuck you. Fuck you for being you. And 
for being English. And fuck airline 
policies. And fuck fucking vodka. And 
fuck fucking Sydney. And fuck today.

Nina smiles politely at Grant. He settles down a little.

NINA
Fuck 'em all, right.

GRANT
Yeah, fuck 'em all.

Nina starts to well up so quickly breaks away from the 
handshake and turns away to hail a taxi. It stops. They stare 
at each other with miserable eyes, hoping for some miracle.

TAXI DRIVER
You getting in love?

NINA
He's going to the airport.

Nina motions with her head for him to get in.

GRANT
Don't go.

NINA
I’m flying to Melbourne in two 
hours. You're moving to Amsterdam.

GRANT
I'll cancel my ticket.

She shoots him a ‘don’t be stupid’ look.

NINA
Goodbye has to come at some point.

GRANT
Does it?

Nina raises her hand and holds his cheek.

NINA
Everyone needs a one that got away, 
right?
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Grant nods, knowing it's pointless to keep arguing the point. 
The taxi driver beeps his horn. They stare at each other.

NINA (CONT’D)
Go.

Grant drops his head and opens the door, getting in the back. 

Grant raises his hand to say goodbye. Nina does the same. 
Someone has to leave first so she turns and leaves. Grant 
closes the door and watches her walk away. 

GRANT
International.

The taxi drives off as Grant looks back, hoping Nina will 
look back. But she doesn't. The taxi drives out of view.

EXT. STREET - DAWN

As the taxi turns the corner, Nina finally looks back. 

Remembering she has Grant’s book in her bag, she reaches to 
get it, but as she turns back in the hope of catching him, 
it’s too late - he’s gone.

INT. TAXI - MORNING

Grant takes in the city as it passes through his window, 
seeing it with a new love.

EXT. QT HOTEL - MORNING

As Nina ascends the stairs outside her hotel, the tyres of 
the taxi screech to a halt. 

Grant grabs Nina by the arm, swings her around and kisses her 
passionately. They pull away slowly, smiling.

GRANT
Bye Nina.

NINA
Later Local.

He walks back to the taxi.

NINA (CONT’D)
Hey!

Grant swings around as Nina flings the copy of “Franny & 
Zooey” at him. He catches it then smiles at her. They hold 
the look a moment, then Grant gets in and it drives off.
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INT. QT / NINA’S HOTEL ROOM - MORNING

Nina packs her suitcase. She grabs her copy of Lonely 
Planet’s Guide to Sydney. She flick through it and smiles as 
she sees that Grant has written: “You still owe me $20 x”

INT. TAXI - MORNING

Grant paws through his book and sees that Nina has placed a 
$10 note inside and scrawled a note on the front page: “Come 
find me, you get the rest x”

EXT. SYDNEY STREETS - MORNING

The city passes by through the taxi window, as we see streets 
and areas they visited on their twenty hours together.

INT. QT / NINA’S HOTEL ROOM - MORNING

Nina looks at photos on her camera. She scrolls to the photo 
of them when she replaced the street sign - finally revealing 
the name of the street she’s chosen to replace - Penny Lane.

EXT. SYDNEY AIRPORT - MORNING

Grant gets out of the taxi and takes a last look back at 
Sydney. Smiling, he walks through the doors to the terminal.

INT. SYDNEY AIRPORT / DEPARTURE LOUNGE - MORNING

Inside the airport, we see the hustle and bustle of the 
morning departures. As we montage shots of the busy airport, 
we hear a voice over the PA.

AIRPORT ANNOUNCER
...final boarding call for Mr Grant 
Ryder traveling on KLM Flight KL03 
to Amsterdam. This flight is fully 
boarded and awaiting take off. This 
is a final boarding call.

Hold on a shot of Grant seated in the departure lounge. He 
opens his bag and pulls out the envelope Sid gave him 
yesterday. It contains several torn letters that have been 
reassembled with cellotape, as if salvaged from the bin. 

A smile spreads across his face as he reads. It forces him to 
do the only thing he can - jump out of his chair and charge 
towards the camera...

FADE OUT.
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